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Price 2d. 
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SPRINGWOOD ORGAN WORKS. 


H UDDE RSFI ELD. 


ORGANS BUILT DURING 1897 


PETER CONACHER & CO. 


(THE OLD FIRM.) 





























1. Bala: Tegid Chapel. 12. Ferndale : Wesleyan Chapel. 22. Pembroke Dock: H. M. Dock- 
2. Barbados: St. Phillip’s Chureb. | | 13, Folkestone: Congregational yard Church. 
3. Birkenhead : P. M. Chapel. | Church. | 23. Salisbury: The Earl of Radnor. 
4. Birmingham : St. Oswald’s | 14. Huddersfield: Dogley Chapel. 24. ae Fox Memorial 

Church. | 15. Irvine: Fullarton Free Church. | Chur 
5. Bishopston: Parish Church. | 16. Killarney: Loretto Convent. | 26. Straffunr ‘Parish Church. 
6. Burton: P. M. Chapel. | 17. Kingstown: Presbyterian 26. Thornton: Christ Church. 
7, Calne: Henry G. Harris, Esq. Church. 27. Uppermiil: Congregational 

18, Liandysilio: Parish Church. | Church. 

9. Castleblayney : Parish Church. 19. Marlborough: Preshute Church 28. Whyteleafe: Parish Church. 
10. Cork : St. Mary’s Church. 20. Morriston: St. John’s Church. 29. Wimborne: St.Michael’s Church 
41, Dublin : Winstanley Memorial 21. Oughterard: Parish Church. 30. Ystrad: Bodringall: Chapel. 


Hall. 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. HOPKINS, Mus. Doc. 
Part 1.—Hymns, Part 2. —Chants. Part 3.—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts1, 2, and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” ” Demy Svo. Part1. Cloth, 5s. Parts 2and3. Cloth, 5s. Staff Notation only, 
” Medium 16mo. Parts 2and 3. Cloth, 2s, 6d.; boards, 3s. Staff or Tonic Sol-fa Notation. 
Words Only. Complete vol. Parts 1, 2, and 3 in various bin ings, from 8d, to 1cs, 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night Services. 


Containing 300 specially selected Hymns. Edited by G.S. BARRETT, D.D. Harmonies revised by Sir JosepH BARNBY, 
Published with and without Music, at prices from 1d. to 4s, 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 


OR BOOK OF PRAISE FOR THE YOUNG. 
A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JosepH BARNBy. 
Published with and without Music, at prices from 3d. to 4s. 
Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 
All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr, H, Tuacker, 


PUBLICATION DEPARTMENT MEMORIAL HALL, FARRiNGDON STREET, E.C. 
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CHORAL MARCHES. Wevousod & LORD, 


“Saviour, Blessed Saviour.’ | 


By Ernest H. Smiru. 2d. 


‘“March On, March On.” 


By CHARLES DARNTON. 2d. 


Orchestral Parts on Hire. 


Application to be made to the Composer, jo Rudall Cres cent, 
Hampstead, London, N. Vb 


anal be our Watehword.” 


By W. Henry MAxrFieEcp, Mus. Bac. 2d, 


“MUSICAL JOURNAL” OFFICE, 44, Freer Street, 
Lonpon, E.C, 


@rgan Butlders, 


VICARAGE PLACE, WALSALL; 


And 748, George Stra, Sydney, Australia. 


, Organs built with mein ‘Cones Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates ‘for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 


First-class Tuners sent to all parts of the Country, 





ORGAN STUDENTS 
RuMMENs’s OrganPedal 


FOR 


A tta chm ent Pianofortes. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 


At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORCAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE PIANO, 


1, WYNNE ROAD, BRIXTON, 
Late of 47, Chureh Road, Brixton. 


WADSWORTH & BRO,, 


Organ Builders, 
$0, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti: nates : for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


AUANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR ANY PART 
GREAT BRITAIN a 


@e SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Hetablished &5¢ Years.) 








Organs Constructed with Tubular 


H E L. E & Cc O., 
Organ Builders, 
LONDON, PLYMOUTH, EXETER. 


Builders of Organs of the highest class of work and tone 
from their own factories and voicing rooms. 


Continuous orders for London for just 20 years past. In 
hand, three-manual organs for ST. MARY’S, SourHwark, 
ST. JOHN’S, Watwortn, 

Dr. C, W. Pearce says: ‘I know of no medern English 


organ in which the balance of tone is more beautifully 
preserved than in this very fine Instrument, which it has 
been my pleasure to inspect.”—The Grand Organ at 


MARYLEBONE PRESBYTERIAN CHURCH. 


CONGREGATIONAL HYMN ANTHEMS. 


By DR. WARWICK JORDAN. 








No. 1 
Before the ending oe nag day (Rockingham). 


All people that in "earth (Old Hundredth). 
0 Cod, our “help (St. Ann’s). 


In these Anthems the Hymn tune part is given to the 
Congregation, whilst the Anthem part is sustained by the 
Choir. Choir Edition, 3d. each; Congregational Edition, 

14d. for the three. 


NOVELLO & CO, 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 








| are not the least of the many advantages it possesses. 


‘LACHENAL & CO.'S NEW MODEL 





CONCERTINAS 


| can be made to suit the taste of the most fastidious in regaré 


and other Improved Pneumati ions. 
" P = — Actions it to quality and tone, and are made from 48 to 68 keys i® 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 





Treble, ‘enor, Baritone, and Bass, adapted for every descripe 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Alsepti, render its intonation perfect. 





THE x NONCONFORMIST < 
> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 














ane DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES, 
1 a ieailinee ok sh TT PRICE 2D 
97 > . 
, En- No. 123. MARCH, 1898. Annual Subscription: 2s, od. post free. 
emma POPULAR HYMNS SET TO FESTIVAL MUSIC. 
BEARD, Organ Builders, By E. MIN3SHALL, 
NORWICH AND LONDON 
(Heap Orrice: 24, QUEEN VICTORIA STREET, E.C.) Pigs, j; . 
Refer with pleasure to the following Central Noncontormist Very Suitable for Anniversary Services. 
Churches in which they have erccted New Organs :— mea slates 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. No. 1. “Soldiers of Christ, Arise!” 
LIVERPOOL: HARTINGTON ROAD CHURCH. Sixth Edition, a 
LONDON: BAPTIST CHURCH, N. FINCHLEY. ae : F ” 
LONDON: EDEN STREET CHURCH, KINGSTON. No.2. “The Son of God goes forth io War. 
GLASGOW: MARYHILL U.P. CHURCH. Third Edition, 2a. 
GLASGOW : FREE GHURCH, POLLOKSHIELDS. e 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. No. 3. “All Glory, Laud, and Honour. 
CORK: PATRICK STREET CHURCH, Fifth Edition, L}@. 
CARDIFF: CHARLES STREET CHURCH. ‘Bri ” 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. No. 4. “Brightly Gleams our Banner. 
le BLACKBURN : LEAMINGTON STREET BAPTIST CHURCH. Third Edition, DMs 
: COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. eo. “ tand up for Jesus.” ° 
sine HALIFAX (YORKS.): KING'S CROSS WESLEYAN CHURCH. peat eianiaiedee pe . 
OXFORD: NEW ROAD CHURCH. No. 6. “I heard the Voice of Jesus say. 
‘nglish NORWICH: 8ST. MARY’S BAPTIST CHURCH. Third Edition. (Sol-fa, 1d.) B@le 
itifully IPSWICH: TURRET GREEN BAPTIST CHURCH. 
it he CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. c we om ar ree 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. “NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
gan at BOURNEMOUTH: WEST CLIFF TASERNACLE. 44, FLEET STREET, LONDON, E.C. 








POPULAR ANTHEMS FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus. Bac. Price 14d. 
“Trust in the Lord with all Thine Heart.” By Artnur Berringe. Price 1}d, 
“Holiest! Breathe an Evening Blessing.” By Franx Maitianv. Price 1)d, 
“Rock of Ages.” By Cias, Buxton Grunpy. Price 14d. 
“O be Joyful in God.” . By W. Henry Maxrietp, Mus, Bac. Price 14d, 
“Fear not, O Land.” (Prize Harvest Anthem.) By Artur Berrivce. Price t}d 
“Holy, Holy, Holy.” By W. Wricur. Price 13d, 
“There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 134. ° 
“He is Risen.” (Prize Easter Anthem.) By J. P. Arrwarer. Price 13d. 
. to the ““O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansrietp, Mus, Doc, Price "id, 
by the . 11. “Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 14d. 
Edition, . 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Suirn, F.R.C.O, Price 1)d- 
Benedicite Omnia Opera. (Prize Setting.) By Grorcz H. Ery, BA, Price 13. 
Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steans. Price 1}c, 
“Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1}d, 
Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H. Smirn, F.R.C.O, Price 2d, 
Three Introits. By Ernest H. Smitn, F.R.C.O,, and E. Minsuatt. Price 14d. 
Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arruur Berrince, 2d. 
‘'March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, 24. 
“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smirn, F.R.C.O. 2d. 
“The Lord’s Prayer.” (For Cwngregational Use.) By A. W. FrercHer. 13d. 
“Assist us Mercifully, O Lord.” By C. Rayteicu Vicars. 1}d. 
Praise the Lord, O Jerusalem. (Harvest or General Us2.) By C. Darnton. ad. 
“Behold | Bring You Good Tidings.” (Christmas) By Artur Berrioce. 2d, 
“Who is this so Weak and Helpless?” By E. Minsuatt. 2d. 
‘Rejoice in the Lord.” By Artnur Berrince, 2d, 
“Forward be our Watchword.” (Choral March.) By W. Henry Maxrietp, Mus. Bac. 2d. 
“The Roseate Hues of Early Dawn.” By Bruce Sreane. 2d. 
“The Glory of the Lord.” ByC. Darnton. 2d. 
“Bicssed is the People.” By W. Henry Maxr:e.o, Mus. Bac. 2d, 
. 31: Let the Righteous be Glad. By C. Darnton, 2d. 


“The Nonconformist Musical Journal” Office, 44, Fleet Street, Londen, E.C. 
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CHORAL MARCHES. 


“‘ Saviour, Blessed Saviour.” 
By Ernest H. Smiru. 2d. 


‘‘ March On, March On.” 


NICHOLSON & LORD, 


Organ Huitlders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


a ae 





By CHARLES DaRNTON. 2d. 


Orchestral Parts on Hire. 
Application to be made to the Composer, 19, Rudall Cres cent, 
WwW. | 


Hampstead, London, N. 
| 


“Forward be our Watchword.” | 


3y W. Henry MaxrieE_p, Mus. Bac. 2d, 
*“MUSICAL JOURNAL” OFFICE, 44, Freer Street, 
Lonvon, E.C, 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


eee 


Specifications and Estimates for New Organs, En- 
, largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country, 





ORGAN STUDENTS 


SHOULD TRY OrganPedal 


RUMMENS’S 
A ttac hm ent Sineniooten. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 


GUARANTEED NOT TO INJURE PIANO, 


1, WYNNE ROAD, BRIXTON, 
Late of 47, Church Road, Brixton. 


WADSWORTH & BRO,, 


Organ Wuilders, 





$0, OXFORD STREET, MANCHESTER, | 


And at 181, UNION STREET, ABERDEEN. 





Syecifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@AUANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART 
GREAT BRITAIN. as 


@e SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metablished &¢ Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 


HELE & Cc O., 


| Organ Builders, 
LONDON, PLYMOUTH, EXETER. 


| Builders of Organs of the highest class of work and tone 
from their own factories and voicing rooms. 
Continuous orders for London for just 20 years past. Ip 

| hand, three-manual organs for ST. MARY’S, SourHwark, 

| ST. JOHN’S, Watwortu. 

| Dr. C, W. Pearce says: “I know of no modern English 
organ in which the balance of tone is more beautifully 
preserved than in this very fine Instrument, which it has 
| been my pleasure to inspect.”—The Grand Organ at 
MARYLEBONE PRESBYTERIAN CHURCH. 


‘CONGREGATIONAL HYMN ANTHEMS. 


| By DR. WARWICK JORDAN. 








No, 1 
Before the ending of the day (Rockingham). 
No, 2— 
All people that on earth (Old Hundredth). 
No, 3— 
0 Cod, our help (St. Ann’s). 


In these Anthems the Hymn tune part is given to the 
| Congregation, whilst the Anthem part is sustained by the 
| Choir. Choir Edition, 3d. each; Congregational Edition, 
43d. for the three. 


| NOVELLO & CQ. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regaré 
to quality and tone, and are made from 48 to 68 keys i® 
Treble, ‘enor, Baritone, and Bass, adapted for every d 

tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Alsepti, render its intonation par IN 
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with 
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MARCH, 1898. 


Annual Subscription: 2s. 6d. post free. 


BY ROYAL APPOINTMENT. POPULAR HYMNS SET TO FESTIVAL MUSIC, 
NORMAN & BEARD, Organ Builders, ’ By E. MINSHALL, 


NORWICH AND LONDON 

(Heap Orrice: 24, QUEEN VICTORIA STREET, E.C.) 
Refer with pleasure to the following Central Nonconformist 

Churches in which they have erccted New Organs :— : 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. No. 1. “Soldiers of Christ, Arise!” 
LIVEKPOOL: HARTINGTON ROAD CHURCH. Sixth Edition, Q@d@e 
LONDON : BAPTIST CHURCH, N. FINCHLEY. v . 9 
LONDON: EDEN STREET GHURCH, KINGSTON. No.2. “The Son of God goes forth to War. 
GLASGOW: MARYHILL U.P. CHURCH. 2 ~=- Third Edition, 2a. 
GLASGOW : FREE CHURCH, POLLOKSHIELDS, p ; d H * 
BIRMINGHAM : STOURBRIDGE WESLEYAN CHURCH. No. 3. “All Glory, Laud, and Honour. 
CORK: PATRICK STREET CHURCH, } ‘Fifth Edition, A}a@l. 





Very Suitable for Anniversary Services. 


CARDIFF: CHARLES STREET CHURCH. ‘Brich ” 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. No. 4. “Brightly Gleams our Banner. 

. ara LeAMInoTOR STREET BAPTIST CHURCH. Third Edition, 2@e 

: COVE : EEN’S ROAD BAPTIST CHURCH. No. 5. “Stand up, stand up for Jesus.” 2a. 

WARES HALIFAX (YORKS.): KING’S CROSS WESLEYAN CHURCH. ~s . P, é P . 
OXFORD: NEW ROAD CHURCH. No. 6. “I heard the Voice of Jesus say. 

nglish NORWICH: 8T. MARY’S BAPTIST CHURCH. Third Edition. (Sol-fa, 1d.) @@e 


iy tie soem ates rn eatie 

C : ST. ’8 BAPTIST CHURCH. f 2 Balti 

it hes PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. | ‘““NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
BOURNEMOUTH : WEST CLIFF TABERNACLE. 44, FLEET STREET, LONDON, E.C. 


POPULAR ANTHEMS FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus. Bac. Price 14d. 
“Trust in the Lord with all Thine Heart.” By Artnur Brerrivce. Price 14d, 
“Holiest! Breathe an Evening Blessing.” By Franx Mairiann. Price 1}d, 
“Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 
“© be Joyful in God.” , By W. Henry Maxrietp, Mus. Bac. Price 14d, 
“Fear not, O Land.” (Prize Harvest Anthem.) By ArtHuR Berrivce. Price 1$d 
“Holy, Holy, Holy.” By W. Wricut. Price 14d, 
“There were Shepherds.” (Prize Christmas Anthem.) By W. Wricnr. Price 13d. . 
“He is Risen.” (Prize Easter Anthem.) By J. P. Arrwarer. Price 1}. 
“O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansriztn, Mus. Doc, Price 144, 
by the . 11. “Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac, Price 14d. 
dition, . 12, “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Sain, F.R.C.O, Price 1 jd. 
Benedicite Omnia Opera. (Prize Setting.) By Georcz H. Exy, BA, Price 1}¢. 
Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steans. Price 1)¢, 
“Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1}d. 
Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H. Suirn, F.R.C.O. Price 2d. 
Three Introits. By Exvest H. Smit, F.R.C.O,, and E. Minsuatt. Price 14d. 
Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arruur Berripcr, 2d. 
‘'March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, 24. 
“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Swirn, F.R.C.O. 2d. 
“The Lord’s Prayer.” (For Cwngregational Use.) By A. W. FrercHer. 14d. 
“Assist us Mercifully, O Lord.” By GC. Rayiricn Vicars, 1}d. 
Praise the Lord, O Jerusalem. (Harvest or General Usz.) By C. Darnton. ad, 
“Behold | Bring You Good Tidings.” (Christmas.) By Artur Berripce. 2d. 
“Who is this so Weak and Helpless?” By EF. Minsnatt. (2d. 
‘tRejoice in the Lord.” By Artuur Berrince, 2d. 
‘“‘Forward be our Watchword.” (Choral March.) By W. Henry Maxriecp, Mus. Bac. 2d. 
“The Roseate Hues of Early Dawn.” By Bruce Steane. 2d. 
. “The Glory of the Lord.” ByC. Darnton. 2d. 
. 3) “Blessed is the People.” By W. Henry Maxr:e.p, Mus. Bac. 2d, 
No. 31: Let the Righteous be Glad. By C. Darnton, 2d. 


“The Nonconformist Musical Journal ” Office, 44, Fleet Street, Londen, EC. 
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Professional Motices. 
ISS EDITH HANDS, Holder of ass, 

Homes,’ "Address, 23, Burgoyne Road, ‘Harringay, N. 

“Mr. Alexander Tucker is the possessor of perhaps the GREAT MARLBOROUGH STREET, LONDON, WwW. 
Saeed basso-profundo voice among English vocalists. He was in| FOR EDUCATION AND EXAMINATIONS IN 
excellent ngin 
“aadkedie beter a he Sketch, May 27th, 1896.”—“* St. Audries,” PRACTICAL AND THEORETICAL MUSIC. 
ME. Akt HUR WILLS (BARITONE). For parnon - - - -- - - - - His Grace the Duxe or Lexps. 

Cratorios, Miscellaneous Concerts, and ‘* At-Homes.”—2, Rey Puel ete eee 

Dr, F. J. Karn, Mus. Bac. Cantab., Principal Education Dept, 


Scholarship, R.A.M, For Concerts, Oratorios, and “ At- 
INCORPORATED 1892] Rounded 1887. onl 
R. ALEXANDER TUCKER (Basso Profundo).— — 
‘Rock’d in the Cradle ot the Deep’ with 
Enfield, N. eS «11 PRD... 
Greencroft Gardens, N.W. 








NR. F. J. KARN, rr Bac. Cantab. ; Maus, Doc. G, Aucustus Hoximes, Esq., Director of Examinations. 
D Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS ~~ : 
EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 


personally or by post in HARMONY, COUNTE RPOINT, FUGUE, 
pre ymeroetebone neta FORM and ANALY SIs, ACOUSTICS, etc., THEORY, and all branches of Music, will be held in London 
an me ome tor Musical Examinations, Latest successes : MUS: | and at 350 Provincial Centres in April, when Certificates 
LONDON, Dec., 1897, L.R.A.M, (Pianoforte), 1898; F.R.C.O. | will be granted to all successful candidates without restriction to 
ind A. are ‘Jan., 1893; MUS, BAC. DURHAM FINAL and age. 
RST AMS., March and September, 1897, and all previous Syllabus and Forms of Entry can be obtained of the Secre- 
vears; A.R.C.M., "1807 5 FINAL and FIRST MUS, BAC. OXFORD, | tary, who will supply all tee <b The last day for entry is 
1897 and 1896; FINAL and FIRST MUS. BAC, CAMBRIDGE; | March sth, 


Mus. BAC, DUBLIN ; L.R.A.M. (Composition); L, Mus. and | 
A. Svat L.C.M.; Mus.’ Bac. io Doc., dane i i T.C.L,, | SILVER and BRONZE MEDALS and 
A.T.C.L. .,1897; Senior Local, R.A and R.C, M., L.A. (Music) St. 
Andrews, 1897. Special and individual coumae given to Corre: | t BOOK f PRIZES P ‘ 
spondents. Upwards of 400 Diplomas and Degrees and several | are offered for Competition in accordance with the printed 
Gold Medals gained by pupils. MSS, revised for publication. Regulations, 
Analysis of classical works for E eres —Terms moderate. 

A pplication for the Formation of New Centres should be 


—Address, 70, Parkhill Road, London, N.W 


D*; ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus, L.C.M., L¢.ch., Torquay 


maae to the Secretary, who will furnish all necessary information. 

The Higher £xaminations for Diplomas of Associate (A.L.C.M.), 
7, Associate in Music (A.Mus, L.C.M.), Licentiate (L.L.C.M.), Licen- 
(Author of “fhe Student’s Har mony ”) prepares by Corr epee tiate in Music (L. Mus, L.C.M.)., and Fellowship (F.L.C.M.). 
dence for all Musical Exams, Examination pieces analyzed. will also take place in December. hn 








ea In the Educational Department, students are received and 
M* 35-guinea Pianoforte) Music Trades’ Exhibition, Agri, | 
M lie 1897. For Oratorios—‘‘Elijah,” “St. Paul, ” “Messiah T. WEEKES HOLMES, Secretary. 
| 
ete.—21, Guildford Road, S.W | SONGS FOR 
ISS MARGARET PEARSON (Sopraio).— —Con- | 
Stockport. 
{OR CHOIRS, SINGING CLASSES, etc. —Send 


AR.’ . - MORGAN (Baritone) —Pri ize Winner | thoroughly trained under the best Professors at Moderate Fees. 
** Samson,’ rl udas yee ” “Creation,” and others— -Concerts, 
certs, Oratorios, etc. Special: “Creation,” “Elijah,” and | 
“‘Stabat Mater” (Rossini).—For terms, etc., 50, Bloom Street, ie CHURCH AND HOME. 
one ge for Semple Parcel of Effective AN THEMS and | No. 1.—SUN OF MY SOUL, 











EES, all seasons.—The Orpheus Music Co., Moorgate | Mus. 
Station Coll London, E.C. Estimates to Composers. | No.2.—-O0 COME, YE WEARY HEARTED, (D to G). 
CHARLES DARNTON,. 





A SHORT CHURCH CANTATA— 
No. reg TO THEE, MY GOD, THIS NIGHT. (C 


PENITENCE, PARDON, & PEACE. wa Ma) Jame roe 








MUSIC BY 
s. =. mene, ONE TLE EACH. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
London and New York: NOVELLO, EWER & 00. 44, ELEGY SURE LAN: Ff 





Write for C ——— Lists of Church Music and Specimen Copies to | = . : 

the C “San I | ITRACTIVE MUSIC for Sunday School Anni- 

ne Composer, “‘ San Remo,” Bromley Kent. easuielen. ay it MB, elc. for the Chudren. ANTHEMS 

: : , : | for the Choir. or Children and Choir, 

RGANIST, of eight years’ experience, seeks RE- Orchestral parts may be had.—H. Buckley, Cremona House. 
| 





ENGAGEMENT with or without control of choir. Excellent | Swadlincote, Burton-on-Trent. 
ieee i Seen anions Kn” 1.” Musteal Journal” | \) 7 AN TIED, 1896 and 1897 N. C.-U. Festival Books, 
NEW TUNES (7) for School Festivals, by CALEB | cash Prva crntitlon for. pes sasha Be et teat, Horton, 








Simper, CutHBert Harris, R. H. Witson, etc. Mus c, | 22, Macaulay Street, Grimsby. 

78. per 100; Words, 28. per 100. Special title “page for quantities. 

Send stamp for sample to Sunday School Union, 1, Piccadilly, | ss Indispensable to every well equipped Choir ” 
S ’ 


Manchester. 
EASTER ANTHEMS. Complete and Revised Edition. 


Nadal | THE 
eae” BRISTOL TUNE BOOK 


CHRIST IS RISEN, _ Fhecomplete book will amply repay careful exami- 

(PRIZE ANTHEM.) uation by organists and choirmasters owing to the 

By JAMES LYON. Price 13d. wealth of special tunes and metres contained therein, 
specially adapted to congregational psalmody. 


CHRIST OUR PASSOVER IS ; 
SACRIFICED FOR US.” "trom a6 6d. upwards. 


(PRIZE ANTHEM.) 
: » hen 
By CHARLES DARNTON,. Price 2d. W. CROFTON HEM ONS, coe Proprietor, Step 
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A CORRESPONDENT writes complaining that the 
room in which he holds his choir practice is fre- 
quently devoted to other purposes on the night of 
his practice—sometimes without notice to the 
choir, who assemble as usual and have to return to 
their homes, after a fruitless journey. From what 
we have heard at various times and from various 
districts we fear it is not a very unusual thing for 
the choir to be thus turned out of their practice 
toom. Some church authorities regard a choir 
practice as a very trivial affair, so it is the first to 
be put on one side if accommodation is needed 
for any other purpose. When the use of the room 
granted for a meeting wholly outside the agencies 
of the church it is specially annoying ; and if no 
previous intimation of such an arrangement is 
given to the singers, it is exceedingly discourteous— 
‘9 put it mildly. If the music of the church is to 

properly rendered, choir practices are absolutely 
Necessary. When ladies and gentlemen volun- 
ily give their services, and very often put them- 
lves to considerable inconvenience to attend 
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| way. The room set apart one hour a week for 
their use ought not to be devoted to any other 
purpose at that particular time except under very 
exceptional circumstances, and then only with the 
consent of the choir. 


_— 


| 

| The Book of Music for the Nonconformist 
| Choir Union Festival to be held at the Crystal 
| Palace on Saturday, June 18th next, is now ready. 
| Application should be made at once to the Hon. 
| Sec., Mr. ‘I’. R. Croger, 114, Wood Street, London, 
| ES. 





Our attention has been called to an article on 
“The Proprieties of Public Worship ” by the Rev. 
| S. Chadwick, in the February number of The Zoca/ 
Preacher's Magazine, the authorised organ of the 
Wesleyan Methodist Local Preachers’ Mutual Aid 
Association. With the following extract, musicians 
will heartily agree : 


As a small matter that is of great importance, I think 
the preacher should send his hymns’ beforehand, 
wherever possible, to the organist or choirmaster. 
That would enable him to select his tunes, and write 
his slips at home, and thereby save much unseemly 
confusion and redeem the reputation of our choirs, . It 
| will also give the preacher the chance to start the 
service punctually, and save the congregation from the 
_ initial uneasiness of waiting for a late preacher. 





But with some of Mr. Chadwick’s views we 
entirely disagree. For instance, he says :— 


The greatest calamity that can come toa congrega- 
tion is to fall into the hands.of “a musical enthusiast 
with a craze for classical singing. It is the surest and 
swiftest way I know to kill and empty a chapel. 


We rather imagine that ninety out of a hundred 
congregations would say that to have a man as pastor 
who holds, and would enforce, such opinions as these 
would be the “ greatest calamity ” that could befall 
them, as being “the surest and swiftest way ” to 
empty their chapels. Musical enthusiasts, encour- 
aged by their ministers, have done much to revive 
causes that were nearly dead. Congregations can- 
not put up with the dreary, monotonous musical 
services of the past. Present day culture needs 
something better and of a more varied character, 
and if congregations cannot get this in Nonconfor- 
mist churches, they~especially the young people 
—will certainly go where they can get it. 


——— 


Further, Mr. Chadwick makes this startling 
assertion— 


The district that has gone in most thoroughly for 
musical development has steadily declined for the last 
ten years, Methodists will never stand it. The 
masses do not appreciate it; so we are likely to con- 
tinue declining in that district until the musical . 
monopoly is broken. 


This is a very general statement, and needs enquir- 
ing into. Where is the disttict, and what is the 


name of the chapel referred to? We call upon 
Mr. Chadwick to give this information, Let us see 





thearsals, they ought to be encouraged in every 


exactly what the “ musical developient ” has been, 
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and in what way the district has “declined.” We 
can then judge how far Mr. Chadwick is accurate 
in this sweeping statement. Mr. Chadwick is 
entirely wrong when he says ‘“ Methodists will 
never stand it. The masses do not appreciate it.” 
What has he to say to the Rev. Hugh Price 
Hughes’ West End Mission, where ‘ musical 
development” has happily gone on apace, and the 
congregations become larger if possible? Many 
churches will also suggest themselves where musi- 
cal interest has increased, and where a bright 
musical service of chants, anthems, solos, etc., has 
been the means of drawing in outsiders. Mr. 
Chadwick is no doubt a very worthy man, but 
it seems that musically he is a heathen, and needs 
conversion, 


We are glad to hear that a Choir Union has 
been formed in the Aldershot and Farnham Wes- 
leyan Circuit. Mr. W. G. Curry, of Aldershot, has 
been appointed conductor. For two years the 
choirs have combined with good results, but it was 
felt that the institution of a permanent Union 
would be better. ‘Iwo features named by Mr. 
Curry in proposing the formation of the Union are 
excellent. The first was that any country choir 
needing the services of a choirmaster have only to 
express their wish to the secretary and some 
capable person will be appointed to visit them. 
The second was that the musical library of well-to- 
do churches should become lending libraries to be 
used by other choirs. 


Passing Motes. 
It is a long time since I read anything that appealed 
more touchingly to me than that incident told of the 
late Joseph Warren in the current issue of the 
Musical Times. Warren was one of those unfortunate 
fellows known as ‘‘antiquaries,” who never make much 
money, and yet manage to live contented and happy so 
long as they can burrow about the libraries and haunt 
the old book shops in search of “finds.” Some time 
before his death, in 1881, he began to feel the pinch of 
poverty. He was not a member of that ancient and 
highly-honourable institution, the Royal Society of 
Musicians; but the Society, with commendable 
generosity, occasionally gives relief to outsiders, 
and Mr. W. H. Cummings, the treasurer, took up 
Warren's case. With thoughtful consideration for 
Warren's feelings, he avoided an official letter, and 
went with the money himself to Bexley, where he 
visited the old antiquary several times. Warren had 
already parted with nearly all his books (that is the 
very extreme of necessity); but one day, very shortly 
before his death, he drew from under the mattress on 
which he was lying a small vellum bound book in its 
original binding, five inches in height and three in 
width. The book was a perfect copy of Goudimel's 
French Psalter of 1565, which is declared to be unique 
in this country. ‘I want you to accept this book from 
me,” said Warren, handing the volume to Cummings ; 
“1 don’t want it to go to America,” Mr. Cummings 
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protested that he could not take it as a gift, but Mrs, 
Warren motioned him to be silent. After he had left 
the sick room he remarked to Mrs. Warren that the 
book was rare and valuable, and that, knowing the 
circumstances of the family, he could not accept it 
without sending something in return. The something 
came in the form of a cheque for £40. But it is not 
the cheque I think of. The old man hugging his 
treasure almost to the last when he might have sold it 
for a handsome figure in relief of his necessities—that 
to me is a pathetic incident which touches the fringes 
of romance. The story would be spoilt by comment. 


The recent opening of the remains of Rousseau and 
Voltaire reminds me of the horrible things that have 
been done in the way of desecrating the dust of certain 
of the great composers. Indeed, of all classes of great 
men, the famous musicians have fared worst in the 
matter of their remains, One or two of them have 
been allowed to sleep in undisturbed repose; the 
majority have suffered in various ways from the mis- 
directed zeal of their so-called admirers. There is no 
accounting for the tastes of this class of hero-wor- 
shipper ; nor is it possible in any case to say where 
these tastes will lead. We know that a molar of Sir 
Isaac Newton was once purchased for £790 to be set 
in a ring, and when the bodies of Heloise and Abelard 
were removed to the Petit Augustine, an Englishman is 
said to have offered £4,000 for one of the immortal 
lady love’s front teeth. In these days we are some- 
what less extravagantly reverential, We can take 
Bach's (supposed) bones to an anatomical museum, and 
“clean” them up, and put a semblance of human flesh 
on them, and comfort ourselves with the thought that 
we are doing it all in the interests of musical history! 
But the Bach desecration was a mild affair compared 
with what happened in the case of Haydn. No one 
knows who has got Pope’s skull, and the same thing 
has to be said about the composer of Zhe Creation. 
A certain Johann eter, aided by the sexton, stole the 
composer's skull for phrenological purposes. Peter 
ultimately sold the grim relic to a man named Rosen- 
baum, who conceived the plan of erecting a monument 
to it in his back garden! Its subsequent history is 
somewhat involved, but if certain authorities may be 
trusted, it is now in the anatomical museum at Vienna. 
Donizetti's skull, it may be remembered, shared some- 
thing of the same fate, The composer had shown signs 
of insanity, and when he died there was a Josi-mortem 
examination. One of the doctors secretly took posses: 
sion of the upper part of the cranial vault, placed it 


| quietly upon his own head, and, covering it with his 


hat, managed to carry away the strange memento 
unobserved, When the ghoul died, his goods. were 
sold, and the skull was bought for a trifle by a pork 
butcher, who used it as a money bowl. Some years 
ago it was shown at the Bologna exhibition, 
Beethoven’s remains were exhumed and re-interred, 80 
were Weber's. Three years ago we heard of the fourth 
disinterment of Paganini’s dust. Verily, even in the 
grave there would seem to be no rest, 


Reading through an odd volume of an old musical 
journal the other day, I came upon a lecture on the 
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orchestral treatment of the organ by Sir (then Mr.) | new, but it is none the less interesting on that account, 


Walter Parratt. The subject is avery interesting one 
to organists, and a good deal of diversity of opinion 
exists regarding it. Nobody will deny that the organ, 
when skilfully handled, has given to many people an 
opportunity of hearing orchestral compositions which 


otherwise they might never have heard; or that the | 
organ has done good service as a substitute for the | 


orchestra when the latter has been unattainable. 
Nevertheless, one must admit with Sir Walter Parratt 
that, even with the finest organ and the cleverest play- 
ing, the attempt to imitate a modern orchestra can 
only give the roughest approximation to the real 
effect, The reason is plain enough. Orchestral in- 
struments are divided into two great classes, the string 


and the wind. The very foundation of an orchestra is | 


the string element, and that element is absolutely with- 
out any equivalent in the organ. Of course we have 
stops named Violin Diapason, Viola, Violoncello, and 
soon; but, as Sir Walter remarks, these are no more 
like the instruments after which they are named than 
the Vox Humana is like the human voice. No shape 
of pipe and no voicing can ever give the keen, 
incisive tone of the stringed instrument. In regard to 
wind instruments, the organ-builder is more suc- 
cesstul. The tone of the clarinet and oboe has been 
copied with great skill by Mr. Willis and one or two 


others ; but here, too, the resemblance is by no means | 


perfect. The clarinet has four distinct and strongly- 
marked registers, of which the composer can make 
great use; and in each of these the player can vary the 
quality of the tone within wide limits. 
that power makes the organ stop sound comparatively 
hard and unsympathetic. The same thing may be said 
of the oboe. 
quality, as the flute is an instrument of very pure and 
colourless tone, and without much variety of quality. 
On the other hand, has anyone ever met with a really 
successful imitation of the bassoon tone? The horn 
quality, again, is unobtainable ; and while the trumpet 
tone may be got very fairly, the trombone of the organ 
is only an approach to the genuine instrument. 


But this is not the only difficulty about the organ as | 


an imitation orchestra. Supposing that your stops 
were exact imitations of the originals, the question 
would still remain how, with two hands and two feet, 
you are to give independent expression to these instru- 
ments, moving, as they do, in intricate passages of 
contrary motion. Merely to state this difficulty is to 
prove the impossibility of overcoming it. Moreover, 
in most organs, the stops which imitate the orchestral 
tone are all played from one row of keys, so that com- 
binations of them must always speak the same notes. 
The most, then, that can be attempted is to bring into 
prominence the instruments which happen to have the 
chief features, and to lump the rest of the orchestra on 
another manual. Of course in cases where only a few 
of the orchestral instruments are employed, much 
better results can be got. 


printed in last issue, about the effects of music on the 
heart and respiration. The subject of course is not 





| influence on the human organism. 
| proved again and again by many scientific experiments. 


The want of | 


It is more easy to reproduce the flute | 


| of “voice” they may possess. 


There is no doubt whatever that music has a distinct 
This has been 


There was, for example, the hypnotic experiment of 
Dr. Warthin, of Vienna. He took one subject, aged 
forty, and had Wagner's Walkiirenritt played to him. 
His pulse immediately became stronger and more rapid, 
the beats advanced to 120, and the respiration rose 
from eighteen to thirty a minute. At the same time 
the face ‘expressed great agitation, and the whole 
body was covered with profuse perspiration.” Warthin 
states that he has found nothing so effective as music 
in hypnotising refractory subjects. One of these 
remained unsusceptible to everything except the Pil- 
grims’ chorus in TZannhduser. When this was 
employed he usually succumbed by the fifth bar, 
Evidently he was a genuine Wagnerite! We have all 


| been hearing lately how Mr. Gladstone, in the tortures 
| of neuralgia, has been wooing sleep by the aid of music, 


It would) be interesting to know whether Wagner has 
been drawn upon in his case. 
J. CurHBERT HApDEN, 





Is Choir Singing Jnjurious to 
Soloists > 


| On the constantly recurring question as to whether 


chorus work is injurious to the voice a recent writer 
says: Singing in a chorus. cannot injure your voice 
unless you deliberately and persistently force it, which 
no competent chorus master will encourage in his chor- 
isters, Qn the contrary, some experience in chorus 


| work is indispensable to every vocal student, and our 


greatest vocalists have all profited by it at some period 
or other in their careers. Pupils who cannot participate 
in chorus work without injuring their voices are either 


| possessed of very little voice to injure or are being 


improperly taught by their teachers in tone production. 
The medium of endurance necessary in an aspiring 
vocalist to take a leading role in an opera is such as no 
amount of properly directed chorus singing can equal. 
It is oftentimes intensely amusing to one to hear from 
singers objections against taking part in chorus work 
on the grounds of ‘‘wearing” whatever suspicion 
Many of the greatest 
composers have specially recommended vocal students, 
and in fact all students of music, as a very essential 
feature of their musical training, to participate in well 
directed chorus work. The advice of such vocalists as 
Melba, Albani and Nordica, who earnestly recommend 


' vocal students to acquire a general musical culture, 


should be heeded by all who aspire to any distinction 
as vocalists, There may, of course, be exceptional 
cases in which fragile voices require to be treated with 
greatest tenderness in order to be fresh when the glad 
opportunity presents itself for the public singing of a 


| harmless ballad, but the best advice that a vocal 
That was an interesting extract from the Lancet, | 


teacher can tender to such candidates for vocal dis- 
tinction is to save time and money for an occupation 
for which they may be better adapted by nature. 















































































































































































































































































Pe 














‘eBusic at the Test Dampstead 
Congregational Church. 





churches of considerable antiquity, but our subject 
this month gives us a past of only about two years 
to record, hence, in many respects, what we have 
to say is quite of an up-to-date nature. 

The idea of bringing this sanctuary into existence 
appears to have grown out of a small gathering of 
worshippers, meeting in the library of the New 
Hackney College—the handsome pile of buildings 
adjoining the church. It appears that there were 
ideas abroad of erecting a public-house on the 
vacant piece of ground hard by the College, and 


this project of course did not commend itself to | 


Principal Cave and his fellow-workers at the 
College, hence is set up a public worship house, 
wherein the “ waters of life” may be freely dis- 
pensed. Such Christian enterprise as this heartily 
deserves the approval of all right-minded citizens, 
who will rejoice at such action. 

This nubile red-brick structure forms quite a 
feature of the Finchley and Burrard Roads. The 
plan of the church is that of the “central area” 
type, and is one which best suits this site. This 
plan not only keeps the congregation well within 
range of the preacher’s voice, but also permits of 
the side and end galleries being constructed with- 
out having recourse to the usually objectionable 
columns of iron or stone, which, besides being 
detrimental to seeing and hearing, tend to lessen 
the impressiveness of the internal effect of the 
building in which they are placed. Accommoda- 
tion is provided for goo worshippers, who can 
obtain ample means of ingress by the five door- 


| cotta and moulded bricks. 
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ways on the ground floor, and the spacious lobbies 
placed at the entrances. 

The style of architecture is Gothic, and the 
whole of the external walls are faced with req 
bricks, and the ornamental dressings are of terra. 
The roof is supported 
with hammer-beam principals, which are exposed to 
view, the spaces between being plastered. All the 
windows are of stained glass. Altogether the 
church is a bright and lofty one, and we should 
think well suited to the requirements of the neigh- 
bourhood, which teems with whole streets of hand- 
some, newly-built residences, whose inhabitants 
may be set down as of a decidedly cultured order, 
Much as we admire the structure generally, we 





| must be forgiven for expressing rather a strong 
| opinion concerning the very scanty arrangements 


made for the choir. __ It is certainly surprising that 
no better position could have been arranged than 


| the two small corners on either side of the pulpit. 


_ In these awkward places, those on the one side are 


entirely cut off from seecmg and almost from “ear. 


_ ing each other. 


The pulpit is of pine and is stained walnut, 
parts of which are handsomely carved, with a 
staircase on each side. On its front is placeda 
brass plate bearing the following inscription :— 

* In memoriam of the Rev. William Tyler, D.D., 
who was the first to suggest and contribute towards 
the purchase of the ground on which this church 
stands, this pulpit was presented by Mrs. Samuel 


| Kennedy.” 
; _. | “I met a preacher there I knew, and said, 
In our last few notices we have had to deal with | 


‘Ill and overworked, how fare you in this scene ?’ 
‘Bravely,’ said he, ‘for I of late have been 

Much cheered with thoughts of Christ, the living bread,’” 
(Matthew Arnold’s sonnet on East London and Dr. Tyler.) 

Being a gift pulpit it would scarcely be wise to 
move it in any way, hence the only reasonable 
suggestion we can make regarding the choir seats 
would be to lengthen them out considerably into 
the church at much the same angle and on the same 
level, so that the one side could see the other ; the 
back rows to be raised a trifle higher than the 
front. ‘This would only necessitate removing one 
or two pews on either side, and the cost would 
probably be trifling compared with the immense 
advantage which would of a surety be gained by 
the singers. 

The poor choir arrangements are, however, 
considerably counterbalanced by the very fine 
organ, built by Henry Willis and Sons, in 
a large recess at the back of the pulpit, which it 
completely fills. The cost was fifteen hundred 
pounds. A full specification of this instrument 
will be found in another part of this issue. On 
the front of the organ a large brass plate bears the 
following inscription :— 

THIS 
ORGAN 
was presented to the 
West HamPsTEAD CONGREGATIONAL CHURCH 
BY 
CHAS. TYLER, Esq,, 
F.LS., F.Z.S., F.G.S., ETC. 





1895. 
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A most pathetic circumstance connected with 
this munificent gift is that on the first Sunday the 
organist took up his appointment he had the most 
painful duty of playing the Dead March on the 
organ in memory of its donor. ‘The feelings of 
the congregation on this lamentable occasion may 
easily be imagined. 

Many were the applications for the post of 
organist and choirmaster. Amongst the number 
was a very young gentleman of only seventeen 
summers, who for some time had been an 
enthusiastic student with Mr. Josiah Booth, who 
entertained a warm appreciation of his young 
pupil’s promising talent. Aided by Mr. Booth’s 
kindly influence, and also by the late Mr. Tyler’s 
admiration of his playing, the position was given 
to the fortunate young musician whose portrait we 
give—Mr. George Dorrington Cunningham. 

In early years considerable musical instruction 
was imparted to him by his mother, who, by-the- 
bye, is now one of the leading singers in his choir. 
At the age of fourteen he was sent to the Guildhall 
School of Music, where he studied the piano with 
Mr. J. H. Leipold. Soon after this he took organ 
lessons from Mr. Josiah Booth. Now he is hard 
at it at the Royal Academy of Music, under Dr. 
Steggall and Mr. Izard, who find in him a pains- 
taking and very clever pupil. 
is already making headway, one of his anthems, 
entitled “Thou wilt keep him in perfect peace,” 
having recently been accepted for the chant and 
anthem section of the ‘“ Bristol Tune Book,” 





performed quite a feat in composition last summer, 
when he wrote a Jubilee anthem, “The King 
shall rejoice,” on the Monday prior to its being 


solo portion of this anthem was not written until 
the Saturday eve, and was sung by his younger 
brother on the following day at the service. 
Writing to us regarding him Mr. Booth says: “ He 
qualified to take my place in about five months’ 
work at the organ, which presented no difficulties 
to him from the very first, and as a proof of this I 
might say that he played Bach’s prelude and 
Fugue in A minor five weeks from the time of his 
commencing to learn. 


such as to 
the admiration of all who heard 


he first came into notice, was 
call forth 
him.” 
Mr. Cunningham is now busily engaged in 
writing a mass with full orchestral accompani- 
ment. 

Amongst the special musical events which have 


taken place at the church may be mentioned Dr. | 


Bridge’s lecture on “ Music,” with vocal illus- 
trations by Mr. Dan Price ; also performances, at 


various times, of the “Stabat Mater,” “De Pro- | 
| church, and we very cordially wish Mr. Cunningham 
| well in his endeavours to establish a high standard 

of musical work in his position as organist and 
| choirmaster. 
rather young, which leads us to suggest that it 
would be advantageous if some enthusiastic gentle- 
man of musical inclinations connected with the 


fundis ” (Gounod), “Song of Miriam ” (Schubert), 
“Festival Te Deum” (Sullivan), selections from 
the Creation, etc. 

Special monthly musical services have also been 
given. Mr. Cunningham is always able to secure 
considerable assistance from other choirs in the 
neighbourhood for these special undertakings. 


His playing at the Recitals | 
after the evening services at Park Chapel, where | 


| 
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Owing partly to the limited accommodation, his 
own choir is quite a small one. Applications for 


| more help have often been made to the congrega- 


tion, we understand. Perhaps, when the authori- 
ties can secure a better position for the choristers, 
these applications will be more readily responded 
to than heretofore. 

Some of the best known preachers occupied the 
pulpit for some months after the church was 
opened, These included Dr. Parker, Dr. Watson 
(Ian Maclaren), Dr, Hunter, Dr, Reuen Thomas, 
etc. 

At length the chosen pastor was the Rev. Wm. 
Pierce, late of Tollington Park Church, whose 
name is well known throughout Nonconformity, 
and therefore needs no introduction on our part, 
Mr. Pierce certainly has much sympathy with a 
progressive form of service. In this respect the 
minister is not always able to move forward as 
much as he would wish. 

We attertded both morning and evening services 
on Sunday, January 3oth. Fairly good congrega- 
tions were present, but the church was by no 
means as well filled as we anticipated. ‘The morn- 


| ing service began by the pastor reciting some Scrip- 


ture sentences, which were followed by a chant 


| instead of a hymn, a custom which usually prevails, 
In composition he 


we were told. The body of tone coming from the 


| congregation was scarcely adequate to Mr. Cun- 


ningham’s vigorous accompaniment ; nevertheless 
g ’ 


| owing to the nature of the Psalm, one was rather 
Ahem | inclined to sympathise with the organist. 
which is shortly to be published. Mr. Cunningham | 


When 
the sentiment of the Psalm requires a powerful 
rendering, it cannot always be easy for an organist 
to hold himself down to the level of a congregation 


| | who are often too aristocratic to let themselves go. 
rendered in the church on Jubilee Sunday ; the | 


On the other hand, we may safely assert that the 
organ is quite powerful enough for the place. The 


hymns may have been taken a shade too quickly 
than is wise, perhaps, if good congregational sing- 
ing is to be fostered. 
beforehand, the organist should give the pace also, 
but our young friend evidently desired to save 
time. 
and we are quite sure Mr. Cunningham, clever 
| and greatly talented though he be, is not above 
taking a kindly hint. 


In giving out the tune 


Our aim is to help rather than to criticise, 


The anthems for the day were “The Lord is 


my strength” (W. H. Monk) and “The radiant 
| morn” (Woodward), both of which were capitally 
rendered for a choir of only about sixteen or eigh- 
teen members. 
organist did full justice to himself and his fine 
instrument, and also proved his high capabilities in 
such voluntaries as Bach’s fugue in D, ‘If with all 
your hearts ” (rendered with a wealth of expression 
/ on the Vox Humana during the offertory), and 
Guilmant’s “‘ Morceau de Concert.” 


In the latter accompaniment the 


There should indeed be a bright future for this 


For the latter he is, of course, 
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church could in some way “ father” the choir, 
more in a social than professional way. As there 
are no choir funds, assistance of this kind is 
peculiarly beneficial to voluntary choristers. 





Some Letters of Beethoven: 


In the summer of 1803, Beethoven, a young man of 
thirty-three, received from one George Thomson of 


Edinburgh, a letter which was destined to be the | 


opening of a long-continued though desultory corres- 
pondence, The composer was settled in Vienna, and 
though of his larger works only the First Symphony 
and The Mount of Olives had been published, he had 
already made a name by his pianoforte sonatas and 
chamber music, and was a veritable lion in Viennese 
society ; and rumours of his Z7oica Symphony were 
going the round of the salons, To him then came this 
letter, attesting a reputation over seas.- The writer, 
George Thomson, was a clerk in an Edinburgh office, 
earning about £200 a year, who had been for five or 
six years busily working at the ambitious project of 
making a complete collection of Scottish songs, and of 
publishing them with revised words and additional 
accompaniments. For the words he had already 
obtained the assistance of Burns, now dead, and Scott, 
and other established poets. For the music he had 
hitherto been depending on Pleyel, Haydn, and 
Kozeluch. But he had ever an eye open to the signs 
of rising reputations ; he had heard of Beethoven, and 
he wrote, on July 5, 1803, asking on what terms Beet- 
hoven would compose for him six sonatas based on 
Scotch airs. The composer replied on the 5th of 
October, expressing his readiness to accept the com- 
mission for £150, and saying that, having a genuine 
liking for Scotch airs, he would take a peculiar 
pleasure in composing sonatas of the kind desired. 
The Edinburgh clerk, however, found the price named 
too high for his pocket, and for three years he was able 
to resist the fascination of Beethoven’s growing name. 
In 1806, however, a few months after the production of 
Fidelio, Thomson wrote again, making a number of 
proposals sufficiently varied in character, including the 
harmonising of Scotch airs and the composition of 
quintets and sonatas. To this letter Beethoven wrote 
a long reply, stating, with an orderly enumeration of 
the points, his willingness to fallin with all the writer's 
notions, save one : provided that an arrangement could 
be come to in regard to terms. The one exception was 
concerned with the flute, which, he said, he could not 
undertake to write for, “that instrument being too 
limited and imperfect.” 





Hadden, a writer whose name needs no commendation 
in these columns. Mr. Hadden. has had the use of 
Thomson's bulky letter-books, in which Thomson 
copied with his own hand his letters to poets and com. 
posers, and has been furnished with copies of 
Beethoven's replies, written mainly in French. The 
present writer has had the privilege of access to both 


| these sources, and is therefore able to corroborate Mr, 








Hadden’s statements and opinions from first-hand 
knowledge. 

As Mr. Hadden very rightly remarks, one of the 
most striking features of Beethoven’s letters is “his 
hard-headed insistence on a fitting remuneration.” 
More than once, negotiations with Thomson fell through 
because the two parties could not come to terms. 
Again and again Beethoven had to insist that he could 
not fulfil Thomson’s commissions at a lower figure than 
he had at first demanded, As time went on he even 
raised his prices, and Thomson is reduced to despair, 
“Tf you will not accept the thirty-five ducats I offer,” he 
writes on one occasion, “1 must ask you to have the 
goodness to put all the verses 1 have sent you on the 
fire.” A year or two later he writes: ‘ You once 
asked twelve ducats for an overture; and you now 
want four times that sum! Unhappily, I am in no 
position to give such an honorarium. I abandon the 
overture!” Yet again he writes: ‘I must tell you 
frankly that it is utterly impossible for me to pay you 
the price demanded, and that I really don’t know how 
to make you a proposal, you are so variable in the 
prices of your work,” 

This pecuniary question merits some discussion, 
A hasty reader may be inclined to condemn Beetio- 
ven’s attitude as sordid, tradesmanlike, unworthy of a 
great artist. ‘Noone but a blockhead writes except 
for money,” Johnson had said, but his dictum has not 
met with universal approval. But it must be remem- 
bered in what circumstances Beethoven was placed. 
Depending on his compositions for his daily bread and 
for the support of a spendthrift nephew; unable, on 
account of his deafness, to earn money by performing 
or teaching ; living in critical times when any day might 
see Europe ablaze with the fires of revolution or of 
war, and when taxes and living expenses were in conse- 
quence high’; it is not to be wondered at that the com- 
poser demanded a reasonably high pay for work that 


| lay altogether out of his usual course. He told Thom- 


We have Beethoven now fairly launched on a | 
| true artist, who loves to be honourably paid, but who 


correspondence with and a piece of task-work for the 
persevering clerk ; and it will be well to say here that 
this correspondence, so far as it exists, has been made 
the basis of a most interesting and valuable section of 
an excellent biography of Thomson* by Mr, J. Cuthbert 





* George Thomson, the Friend of Burns; his Life and 
Correspondence. By J. Cuthbert Hadden, (London: John 
C. Nimmo, 1898.) 








son frankly that it was work which gave little pleasure 
to the artist, and brought him little credit ; but it took 
time, and was a task of no little difficulty, for Thom- 
son insisted on the accompaniments being easy, and 
to make things easy Beethoven said he always felt 
cramping. Besides, his work was worth the money. 
“Be assured,” he wrote, “that you are dealing with a 


has a still greater love for the glory of art, and who is 
never satisfied with himself, but is ever trying to take 
steps forward and to make great and contir ual pro- 
gress in his art.” Once Thomson incauticusly re 
marked that he had given Kozeluch only half of what 
Beethoven demanded for a song with accompaniment ; 
and Beethoven retorted: “I offer my warm .congratu- 
lations to you and the English and Scotch audiences 




























































1898, 

ndation 
use of 
homson 
nd com- 
dies of 
. The 
to both 
ate Mr, 
st-hand 


of the 
is “his 
ration,” 
through 
terms. 
1e could 
ire than 
1e even 
despair. 
ffer,” he 
ave the 
1 on the 
ou once 
rou now 
n in no 
don the 
tell you 
pay you 
iow how 
e in the 


scussion, 
Beetho- 
thy of a 
3 except 
has not 
remem- 
| placed. 
read and 
1able, on 
rforming 
ay might 
yn or of 
in conse 
the com- 
ork that 
d Thom- 
pleasure 
t it took 
r Thom- 
asy, and 
yays felt 
» money. 
4 with a 
but who 
| who is 
to take 
ual pro- 
vusly re- 
of what 
animent ; 
congratu- 
udiences 
































paula Ait 


————-4 


Not.“COME, LET US jon OUR scone 


FUL SONGS!ky W.HENRY MAXFIELD, 41/24 
2“TRUST IN THE LORD WITH ALL 
_THINE HEART."sy ARTHUR BERRIDGE. 1424 
3."HOLIEST! BREATHE AN EVE- 
NING BLESSING! By FRANK MAITLAND.1!9d 
a."ROCK OF AGES’hy Cis BUXTON GRUNDY 1/24 
5.0 BE JOYFUL IN GOD? py W.HENRY | 
MAXFIELD. Mas. Bac. 44/24 
6."FEAR NOT,O LAND?’ (Prize Harvest 
Anthem) By ARTHUR BERRIDGE. aigd 
7." HOLY, HOLY, HOLY’’ay W. wricut. 1124 
8.. THERE WERE SHEPHERDS’ 
(Prize Christmas Anthem.) By W. WRIGHT. 1424 | 
9.“HE IS RISEN.’ ‘(Prize Easter Anthem) | 
By J.P. ATTWATER. 41 


10.0 LORD, I WILL oan THEE” 
(Prize Anthem, By ORLANDO A.MANSFIELD,MD. aad 
11.“BECAUSE THE LORD THY GOD” 
(Prize Harvest Anthem.) By W.HENRY MAXFIELD,MB. 1144 
12.“ALL HAIL THE POWER OF JE: | 
SU’S NAME” Prize Authem)ByERNESTHSMITH,ERCO. 
13. BENEDICITE OMNIA OPERA. Prize 
Setting.)By GEORGE H.ELY, B.A. 14/24 
14. LET US NOW GO EVEN UNTO 
BETHLEHEM..(Christmas Anthem.) By 
Bruce STEANE. 1424 
3. CHRIST IS RISEN. (Prize Easter 
Anthem.) By JAMES LYON. iid 
. SAVIOUR, BLESSED SAVIOUR py 
ERNEST H.SMITH.FREC.O. 24 
. THREE ph etgleh # By ERNEST H. 
SMITH & E.MINSHALL. 17/24 
. LET THE EARTH BRING FORTH 
GRASS By ARTHUR BERRIDGE. 24 | 
- MARCH ON,MARCH ON, YE SOL 
DIERS TRUE syC.DARNTON. 24 
. PRAISE YE THE LORD (Festival 
Anthem By ERNEST H.SMITH.FR.C.O. 24 


| 
| 
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N°ai. THE LORDS PRAYER. (Congrega- 
tional Setting) A.W. FLetcueR. 1!24 
22 ASSIST US MERCIFULLY 0 
LORD.G.RAyLeicu Vicars. 1424 
23.PRAISE THE LORD, O JERU: 
SALEM. C.DarntTon. 24 
2a.BEHOLD I BRING YOU GOOD: 
TIDINGS. ArruHuR BERRIDGE. 24 
25.WHOIS THIS SO WEAK AND 
HELPLESS? E.MINSHALL. 24 
26.REJOICE IN THE LORD. 
ARTHUR BERRIDGE. 24 
27.FORWARD BE OUR WATCH 
WORD. (Choral March|W. H.MAXxFi£Lp. 24 
28. THE ROSEATE HUES OF 
EARLY DAWN. Bruce STEANE. 2¢ | 


29.THE GLORYOFTHELORD. | 
(Harvest orGeneral) C_DARNTON. 2¢ 

30.BLESSED IS THE PEOPLE | 
W.HENRY MAXFIELD. Mus. Bac. 24 

31. LET THE RIGHTEOUS BE | 
GLAD. C.DARNTON. 24 


32.CHRIST OUR PASSOVER IS 
SACRIFICED FOR US.C.Darnton.2¢ 











(TO BE CONTINUED) 
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PRIZE ANTHEM FOR EASTER. 


Composed by 
CHARLES DARNTON. 


Lento. Maestoso, = 80. 


CHRIST OUR PASSOVER IS SACRIFICED FOR US 
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Allegro moderato. ¢ = 120. 
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Segue Chorus. 
*) A soft accompaniment may be used if desired. 















Allegro moderato. ¢= 120. 
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POPULAR HYMNS SET TO FESTIVAL MUSIC. 
By E. MINSHALL. 
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No. 6. “I heard the Voice of Jesus say. ES OIA GS (Sol-Fa, 1d.) 2d. 
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(Prize Composition.) 
BY JAMES LYON. 
By W. HENRY MAXFIELD, Mus. Bac, siitainsit san Mieameanialy 
Printed on Thick Cards, in both Notations. 








Prize Anthem: “O SING TO THE LORD A NEW SONG,” 
By MATTHEW KINGSTON. 


15 PAGES: PRICE 6d. 
This anthem contains a Chorus, Soprano Solo, Quartett, Tenor Solo, and Final Fugal Chorws. 
Admirably adapted for a Festival Service or Sacred Concert. 





SONGS FOR CHURCH AND HOME. 
ONE SHILLING EACH. 


No, 1.—SUN OF MY SOUL. W. HENRY MAXFIELD, Mus, Bac. 
No. 2.—O COME YE WEARY HEARTED. CHARLES DARNTON, 
No. 3.—-GLORY TO THEE MY GOD THIS NIGHT. James Lyon. 





THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CdURCH: USE. 
Edited by E. MINSHALL. 

Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 
Single numbers One shilling and sixpence each, 


Vol. 1 containing 20 pieces (95 pages) handsomely bound in cloth, Price 13/6. 
Vol. Il containing 25 pieces. Price 13/6. 


MODERN ORGAN WUSIG. Se 


A. Pubiication of Pieces in various styles. 
PRICE 3@ NETT EACH NUMBER, CONTAINING 8 PIECES. 


PRESS OPINIONS. “Likely to be a welcome | addition to the organist’s library.” — Liverpool Daily Post. “wit 
constitute a valuable volume of organ music.”— Leicester Chronicle. “Will doubtless find favour with many organists,” 
Liverpool Mercury. “The two most recent numbers show no signs of falling off in this useful series."— Daily News 


“Admirable.” — Musical Standard. 
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when they hear it! I consider myself, I confess, a cut 
above M. Kozeluch (miserabilis !) at this sort of thing, 
and I do trust that you have some discrimination which 
will enable you to do me justice.” After this it can 
hardly be contended that Beethoven was in the wrong. 
At the same time, something has to be said for Thom- 
son. From the first, he professed himself delighted 
with Beethoven’s work. But when the songs came to 
be actually published, his face fell. In spite of fre- 
quent .requests and remonstrances, the composer 
almost invariably made his accompaniments too diffi- 
cult. Sometimes he wrote triplets to be played against 
four notes; Thomson told him there was not one 
player in a hundred ‘‘who could make both hands go 
properly together.” Again, “There is not one young 
lady in a. hundred who will so much as look at an 
accompaniment if it is ever so little difficult. . . . Our 


ladies here would refuse to touch so chromatic an ac- | 
| wrote as follows :-— 


companiment. In truth, they would not be able to 
sing the air and at the same time play such a part for 
the left hand.” Once, in reference to a more than 


ally tempestuou ss ai S | . 
tually sempestnaes passage, he sexe: Our Scotch | sixty-two airs I composed for you have at last reached you, 


| and that you are satisfied with them, with the exception of 
the end. A year before the final cessation of their | 


ladies can’t surely be so strong as yours.” So it is to 


relations Thomson wrote as follows :— 


Alas! my good sir, in this country every one finds your 


works much too difficult ; and only a very few masters of | 


the first rank can play them. My songs with your ritor- 
nelles and accompaniments do not sell! I lately wrote to 
my correspondent, one of the chief music-sellers in London, 
to tell him how much that fact has surprised and dis- 
appointed me, and here is his reply: ‘ Beethoven, though 
a great and sublime artist, 7s ot snderstood, and his 
arrangement of your songs is much too difficult for the 
public. After all your advertisements in the papers, not 


purchaser.” So you see that my zeal for your composition 
has brought me nothing but Joss. But, despite a blind 
public, I will say that several of your last ritornelles and 
accompaniments strike me as quite easy and thoroughly 
charming, and I believe that the time is coming when the 
English will be able to understand and to feel the great 
beauties of your works, . . . But tell me, my dear sir, is it 
not possible for you to display the enchantments of your 
art in a simpler form? ' Could not your genius condescend 
to the composing of music equally superb, but less difficult 
of execution, so that amateurs could.share in so delicious a 
feast? Is it not true that in all the arts the highest beauty 
is in general found united with the most perfect simplicity ? 
And is it not such works that obtain the most permanent 
and universal admiration ? 

Here is the gist of the matter indeed. 
composer's accompaniments did not sell. 
but Thomson’s was the blame ? 
says Mr. Hadden, “it was the acme of absurdity to go 
to these eminent continental composers for accompani- 
ments to Scottish airs. Such airs require infimate 
treatment if any ever did,” and the foreigners were 
never in a position to acquire the intimate knowledge 
required. One cf them, Kozeluch, a queer-tempered 
fellow and une mauvaise téte, ascribed the national 
characteristics of the airs sent him to bad copying, and 
when new copies proved to be identical with the first, 
he ‘shrugged his shoulders and declared it was “a 
barbarous music.” Beethoven himself regarded the 
“Scotch snap” as the essential feature, and introduced 
it here, there, and everywhere. . Yet, in spite of advice 
and experience, Thomson persisted in employing the 


The great 








| with so unruly a temper as his. 
But whose | 


“To put it frankly,” | 
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foreigners. He seemed to think he had a mission to 
educate the public taste. He hoped that Beethoven 
would instil into the British public “a real taste for 
what is excellent. The taste of the English,” he wrote, 
“is utterly corrupted by the wretched little composi- 
tions of inferior artists, and the most contemptible 
music has,:as a rule, the greatest success! People 
were devoted,” he said, ‘‘to poor, trashy, contemptible 
music,” and to make them “love what is truly original 
and fine” could only be a work of time. . Thomson 
found to his cost that paying the piper is a necessary 
consequence of calling the tune. 

Beethoven for the most part treated Thomson’s 
exhortations to easiness with a good-humoured 
tolerance. He had no need to trouble himself with 
such trifles, he once said. But when Thomson pro- 
ceeded to add to his complaints requests for material 
alterations, the composer straightened his back and 


Mr. George Thomson at Edinburgh. I have received 
your three letters of 5th August, 3oth October, and 
21st December last. I observe with much pleasure that the 


the nine which you mark, and of which you wish me to 
alter the ritornelli and the accompaniments. I regret that 
I am unable to oblige you, Iam not accustomed to tinker 
my compositions, 1 have never done so, being convinced 
of the truth that every partial modification alters the whole 
character of the composition. I am grieved that you are 
out of pocket through this, but you cannot lay the blame on 
me, for it was your business to make me more fully 
acquainted with the taste of your country and the meagre 
abilities of your performers. 


Thomson was mightily indignant when he found that 


| Beethoven had charged him £13 tos. for rewriting 
one of the volumes with his accompaniments has found a | 


the accompaniments to which he had objected, but 
even after that he did not cease from his criticisms and 
complaints. Having found some of Beethoven's 
accompaniments totally unsuited to his purpose, he 
had the hardihood to ask that they might be trans- 
formed into pot-pourri overtures, and wrote, ‘the more 
of yourself you put into these overtures, the more 
charmed with them I shall be.” It is not surprising 
that when the composer's reply came, Thomson found 
that the fee he asked for this transformation was 
altogether beyond his means. But to the very end, 
Beethoven answered Thomson with a_ gentleness 
which is nothing less than extraordinary in a man 
His last letter is 
almost pathetically subdued : 


My Dear Frienn,—You are always writing “ easy,” 


| “very easy”; Ido my best to satisfy you, but—but—the 


fee will have to be more “difficult,” or 1 might say pon- 
derous!!!!!!... The fee for a theme with variations 
which I fixed in my last letter to you—not less than ten 
ducats—is, I solemnly assure you, only se low out of mere 
favour to you; for I have no need of troubling myself with 
such trifling things ; still there is always some loss of time 
with such trifles, and honour does not allow me to tell any 
one what I make out of them. I wish you may always have 
a real taste for true music ; if you cry “ easy,” I shall retort 
with “ difficult” for your “ easy ”!! !—Your friend, 
BEETHOVEN. 


In this, to quote again from Mr. Hadden, “ the true 
man. speaks out as perhaps never before in this 
correspondence. There is the dignity of the complete 
artist, disguising itself in a humorous condescension, 
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for friendship’s sake, to the limitations of a smaller 
man.” 

And what became of these compositions with which 
Thomson was so charmed, so enraptured, but which 
“did not sell” ? After many vicissitudes, many efforts 
on the part of Thomson to dispose of his collections in 
London and abroad, by sale, by barter, in the end al- 
most as a free gift, he at length, in 1849, two years 
before his death at the wonderful age of ninety-four, 
disposed of them for £150 to an Edinburgh music- 
seller, They had cost him £2,000! The purchaser 
never recouped himself. At length the books passed 
into the hands of Mr. John Blockley, and in them they 
remain buried. Beethoven’s part in the work is 
enshrined in the monumental edition of Breitkopf and 
Hartel, and occasionally (as on a recent programme of 
one of the university musical societies) a Scotch song 
is accompanied with Beethoven’s music. The rest is 
silence. 


. Dur Contemporaries. 


Mr, Epwarpbs is making quite an interesting feature 
of his biographical articles in the Musical Times. This 
month he deals with Mr. W. H. Cummings. I sympa- 
thise with him in his remark that a sight of Mr. Cum- 
mings’ library is enough to make the musical book- 
lover break the tenth commandment. But let him 
possess his soul in peace: the decalogue was never 
meant to apply to the bibliomaniac, who can commit 
all the deadly sins and yet come up to the golden 
gates smiling. Mr. Cummings has a collection of some 
4,500 volumes, among which are some rare treasures, 
you may be sure. He has Handel's will in his own 
handwriting, and one of his lace sleeves as well, Mr. 
Cummings is almost a veteran. He remembers Att- 
wood's funeral at St. Paul's in 1838. It was at St. 
Paul’s that he began his musical career. Gay speaks 
of being “lashed into Latin by the tingling rod.” Mr. 
Cummings was lashed into music by a riding-whip. 
William Hawes had to do with the St. Paul’s boys in 
those days, and he became so outrageously cruel that 
Cummings’ father had to seek the release of his son 
by the help of the Court of Chancery. As a young 
organist Cummings deputised a good deal at the 
London churches. He remembers that the pedal touch 
of the organ at Christ Church, Newgate Street, was so 
heavy that» he had to s¢avd on each note before it 
would go down! His first regular post was at Waltham 
Abbey, and he very often walked out there, a distance 
of sixteen miles, on a Sunday morning. What en- 
thusiasts we are when young! Next month we are to 
hear from Mr. Edwards all about that other veteran, 
Mr. August Manns, who already thought himself 
august enough to decline the honour of knighthood— 
so it is said, 





* 
*, 


Mr. W. H. Hadow’s interesting little volume, written 
with the object of showing that Haydn was not a 
German but a Croatian composer, has given rise to a 
good deal of comment. The author brings out that 
Haydn was largely influenced by Croatian folk-songs 











and dances ; and, arguing from this, he counsels our 
native composers to study British folk-song, and_ build 
their works with the materials they can find in it. In 
the Musical Record Mr. Baughan shows very clearly 
that the counsel is not a counsel of perfection. The 
self-conscious adaptation of folk-music is a fallacy. It 
is a reversal of the proper order of things; for folk. 
music is the first musical utterance of human beings, 
and we cannot now go back to it for inspiration with- 
out justifying the accusation of artificiality. Besides, 
as Mr. Baughan points out, we have really no folk- 


| music, properly so-called, that is not Scotch or Irish, 


Old English popular music affords no field for the 
musician unless he be content to write English dances, 
like Mr. German. The true English nature is not one 
that expresses itself in music. The Celt, with his 
dreamy and passionate temperament, has left us much 
that is beautiful, judged even by modern ideas ; but the 
Englishman, except in very rare instances, seemed only 
to feel gaiety, humour, and a mild tenderness ; he was 
never pathetic—at least that is how he must be judged 
by his folk-songs and dances. Of course one could 
have a music that breathed this same freshness and 
nothing else, but it would not really represent the Eng- 
lishman of to-day. No; nationality in art is a very 
narrow affair after ali, and I agree with Mr. Baughan 
that we ought to have cosmopolitanism in music, 
* 

Sir John Stainer’s little tirade against the amateurs 
at the recent I. S. M. Conference has stirred up the old 
question of how we are to define the amateur. Per- 
sonally I do not think there is any difficulty about the 
matter. An amateur musician is a man who does not 
depend solely upon music for his living ; a professional 
musician is a man who does. It does not affect the 
question, as the Zwfe seems to argue, that some 
amateurs are better musicians than some professionals. 
It is not a question of capability at all; it is a question 
of terms. An organist, for example, may handle his 
instrument with the mastery of a Peace or a Guilmant, 
but if he happens to be drawing an income as a lawyer, 
say, you would never dream of calling him a pro- 
fessional musician. On the other hand, the most in- 
capable village organist who plays his instrument on 
Sunday, takes pupils throughout the week, and has no 
other visible means of subsistence, is certainly to be 
called a professional. That is the essence of the 
whole business.—The Zz/c’s biography deals with Miss 
Evangeline Florence, the American vocalist, who has 
settled in England after marrying a Scottish gentle- 
man named Crerar. Our contemporary tells us that 
Miss Clara Butt, the eminent contralto, stands 6 feet 
24 inches in her stockings, Whether the lady will 
care to be made the du/¢ of a witty paragraph on the 
subject is somewhat doubtful. 

+ 

Dr. Swinnerton Heap, at the conference of the 1.S.M., 
trusted that he “might see the day when the large 
choral societies would be under the control of the 
municipalities.” Our contemporary, Musical Opinion, 
hopes to see no such day; and for my part, being a0 
already overburdened ratepayer, 1 would rather that 
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the supposed benefit of such a scheme be deferred 
until my posterity arise to enjoy it. Our friend of the 
blue cover becomes quite red over the proposal, If, 
says he, making it a personal question, the munici- 
pality would meddle with the mud that week in week 
out lies outside Holborn Bars (the editor’s sanctum is 
there) and everywhere else, there might be some 
encouragement to hand them over our musical socie- 
ties, oreven to permit them to run Musical Opinion ! 
Aye, but attending to the business for which they were 
constituted is too commonplace for these bodies ; 
something heroic their souls pant for. “ Solet us teach 
the Pandean pipes.” But that time is not yet, Before 
it comes the mud may have all disappeared from 
Holborn Bars, 


Silas falls foul of those who are responsible for the 
ever-increasing editions of the classics. Bach’s works, 
he declares, except in the beautiful publication of the 
Bach Society by Breitkopf and Hirtel, are scarcely 
recognisable any more; false movements, misplaced 
signs of expression, notes tied together, parts added 
where Bach required rests (vide H. v Biilow’s way of 
editing the Chromatic Fantasia and Fugue), an insane 
amount of fingering, making the page look as if 


covered with small insects, have transformed those | 


masterpieces into something else than what they 
should be. It would take a part of one’s life to restore 
the text and eradicate all the mischief done in these 
respects. Bach having scarcely given any indications for 


the rendering (or, as the Germans call it, vortrag), | 
| The balance and smoothness of tone can only be 


ample room was left for disfiguring and messing about 
everything to the muddler’s heart content. 


thus they are perpetuated from year to year. Mr. 
Silas proceeds to correct some of these ‘‘ real mistakes ” 
in the case of Beethoven, having a tilt at Sir George 
Grove in the passing. 
* % 
+ 
The Organist and Choirmaséer is unique in having 
three editors. How they manage to agree I don't 


know, but I know that they manage to produce a very | 
: ticles; let distinctness of enunciation be your earnest 


readable little journal month by month. My only 


complaint is that the advertisements are too much | 


mixed up with the letterpress, a fault from which the 
Musical Standard also suffers, 
has been over from America to hear our church music, 
and our contemporary has been printing his experiences 
and opinions. In his latest paper he tells of a visit to 
Union Chapel, Islington, The music here, he rightly 
says, is famous not only in England but in America, 
It is, in a way, unique; it is real congregational singing. 
There is no choir of any sort, and no precentor. Even 
the organist is hidden from view. Yet it has come to 
pass that, after years of practice, the members of this 
congregation sing not only hymns and chants, but also 
anthems, and some pretty difficult ones, too. More- 
over, they sing we//. The parts are well balanced, and 
the time is fairly strict, These results, of course, are 
not of miraculous origin; nor does it follow that this 
congregation is more gifted by nature than any other 
congregation. For several years they have met once a 





In an article which he heads ‘‘Acci- | 
dents on the Staves, and Other Matters,” Mr. Edward | 


| on your neighbour. 


But the | 
most curious part is that the real mistakes made either | 
by the composer or engraver are never corrected, and | 


| open your mouth. 


A certain Mr. Elliot 
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week, and have a good old-fashioned practice, singing 
hymns, anthems, chants, etc., under a competent drill- 
master, Mr. Williamson. That tells the story. The 
correspondence section of our contemporary is as inter- 
esting as ever to organists and choirmasters, The re- 
views, too, are very well done. But why should the 
reviewer of Mr, Strutt’s “Hymns in Worship” ask 
what the author means by a “ bonnetty” congregation ? 
What should he mean but a congregation composed 
largely of ladies ? H, 


®olden Rules for a Church Choir. 


By S. LEIGHTON, 


No. 1, Punctuality—Be in your seat before the 
service commences, and so facilitate the organist in 
making out his programme, see that your music is in 
its place, and if anything be missing, ask the librarian 
for it, so that there may be no confusion after the 
beginning of the service. 

No. 2. Zal/king.—Do not talk to each other during 
divine service, except when necessary. The conduct 
of the choir should be absolutely faultless. 

No, 3. S/arts.—Nothing is more objectionable than 
bad starts, suggestive of carelessness and want of dis- 
cipline, qualities inimical to success ; be ready to start 
at the right moment, be self-reliant, and do not wait 
There should be no erratic stop- 
ping and beginning again in the middle of the music. 


secured by al! the voices beginning and leaving off at 
the same moment. 

No. 4. Open your Mouth.—Do not try to sing with 
your mouth shut, you cannot do it; the sound is 
created in your throat and cannot get out if you do not 
It is zo¢t unsightly, and suggests 
that you know what you are doing, whilst trying to 
sing through your teeth is destructive of tone, and 
proclaims your want of knowledge of the first funda- 


| mental principles of voice production. 


No, 5. Chanting.—Do not hurry the Psalms or Can- 


and constant aim, and do not miss any of the small 
words, or run them together, as, for instance—‘ As- 
‘twas’nbeginning,” for ‘As it was in the beginning” ; 
“Glory be t’h’Father,” for ‘Glory be to the Father,” 
etc. Let every word be heard as in good reading; de 
slow' and distinct, rather than quick and scrambly. 
Attend to all commas in the recitation, and don't 
hurry towards the end of every half verse. 

No, 6. Vowel Sounds.—The full time of the beat 
should be given to the vowel sounds, and the conso- 
nants firmly but quickly pronounced. S and all 
sibilants should be made as unobtrusive as possible, 
these being most penetrating sounds. 

No. 7. Pronunciation.—\n all words ending in ry, 
ly, ty, ete,, as glory, holy, city, etc, the “y” takes the 
sound of “ee,” as gloree, holee, citee. Not gloray, 
holay, citay. 

“The” before a word beginning with a vowel, 
should have the final ‘‘e ” distinct,thus—* thee earth,” 
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not “thah earth”; ‘thee ocean,” not ‘‘thah ocean.” 


Avoid the ¢Aim production of “oo” and “ee”; get | 


them as ofen as possible. 
No. 8. Phrasing.—Do not breathe at the end of 


every line in the hymns. Where there is no stop and | 


the sense of the words is carried into the next line, it 
is manifestly wrong to break the continuity of the 
music. Sing on to the end of the phrase and then 
take breath. Where it would be wrong to stop in 
good reading, it cannot be right to stop in singing. 
Study the phrases and attend to them. 

No. 9. Sing with the Understanding.—Never sing 
without thinking. Mentally aim at the notes before 
sounding them. The eye should see and the mind 
conceive, before a sound is uttered by the voice. Al- 
ways look a bar ahead, to be prepared for what is 
coming. 

No, 10. Shouting.—Do not shout; anyone can do 
that. Shouting is not singing, and is suggestive of 
vulgarity; there is no art in it. Soft singing suggests 
refinement. Sing with the mcd/um strength of voice, 
always keeping a reserve power for a / passage when 
it is required. 

Expressive singing will combine /, 17F, and 7, but 
under no circumstances should forcing the voice to a 
shout be permitted, it will damage the voice and spoil 
the effect. 

In ? singing be careful not to lose either speed or 
pitch, 

No. 11. Zime and Tune.—Each one should try and 
hear the harmony produced by the blending of the 
parts. 

When a tenor or bass is singing so loudly that he 
hears no one but himself, he is very apt to get out of 
both time and tune. 
endeavour to preserve the balance of the parts. 

No. 19. Slurring.—Do not slur up to the first note. 
Ido not slur the last two notes. Do not slur the 
Amens. Do not slur from one note to another in any 
part of the voice; every note produced should be clear 
and pure, like an organ pipe. 

Slurring is indicative of carelessness, of absence of 
appreciation of the beautiful in music, of want of 
musical refinement, of want of musical taste, is often 
productive of fat singing, and is one of the most 
elementary faults; therefore, do not slur, 

N.B.—This instruction must not be confounded 
with the Jortamento of the soloist, which is an embel- 
lishment, legitimate enough, when used correctly. 

No. 13. Rehearsals.—Good choir singing is the re- 
sult of careful, united practice, and no satisfactory 
result is possible without it; therefore every chorister 
should feel it his, 4r her, duty to attend regularly, ex- 
cept when prevented by sickness or other unavoidable 
causes. Effects, laboriously obtained, after much 
practice, are often destroyed by some ove who was not 
at rehearsal. Choristers, whose hearts are in their 
work, will not think it any trouble, but rather a plea- 
sure, to make themselves proficient, in order that they 
may take an intelligent part in the worship of God, 
and by their assistance make that service as hearty 
and perfect as possible, 

“Whatsoever ye do, do it with all your heart.” 





| 23, Harmonic Flute 


Listen for the harmony, and | 











onconformist Church Drgans, 


WEST HAMPSTEAD CONGREGATIONAL 
CHURCH. 
Built by Henry Willis and Sons. 
Great Organ. 


1. Double Open Diapason 16 feet 
2. Open Diapason... fs < Keune: vas 
3. Claribel Flute oa se a 5420 
4. Principal os Fs it ager ae 
5. Twelfth x 4 * te oo Oo 
6. Fifteenth ; Ae He 3 OE! Bilt 
7. Mixture ue 3 ranks | 
8. Trumpet... ote até ee " 
g. Clarion ia ni » 
Swell. 
1o. Lieblich Bourdon ., ae me YOO 


8 

4 

6 
11. Open Diapason 8 
12. Lieblich Gedact “I Bs ivi 8 
13. Salicional .. of 7" aes Se OTe 
14. Vox Angelica rr nie sea gtd 
15. Gemshorn 4 
16. Flageolet 2 
17. Cornopean .. 8 
18. Hautboy 8 
1g. Vox Humana ‘ 7 8 
Choir. 
20. Gamba 
21. Dulciana : ve o's .s ar 
22. Hohl Flute .. ai ae oe oe 
24. Piccolo ; Pr 
25. Corno di Bassetto .. re 

Pedal. 

26. Open Diapason is 
27. Bourdon 
28. Octave 


_ oe 
OoOand Pnr one 


Couplers, ete. 
29. Swell to Great. 32. Pedal to Swell. 

30. Swell to Choir. 33. Pedal to Choir. 

31. Pedal to Great, 34. Tremulant to Swell. 

Three Combination Pedals to Great. 

‘Three Combination Pedals to Swell. 

One Reversible Pedal actuating Great to Pedal 
Coupler. 

The organ is blown by two of the Ross Valve Com- 
pany’s engines, fitted by Mr. Rothwell, of West Hamp- 


stead, 








FOLKESTONE NONCONFORMIST CHOIR 
UNION. 


On Thursday, February toth, the Folkestone N.C.U. 
gave a very successful concert in Radnor Park Con- 
gregational Chapel, which was crowded with a most 
attentive audience, The sacred music performed at 
the Crystal Palace last summer was performed, and the 
choir, of about eighty voices, sang with much precision. 
Prout’s setting of the 1ooth Psalm was very well 
rendered. Mr. Minshall conducted, and Mrs, Walton 
was avery efficient accompanist. Miss Kate Cherry, 
Miss Lioda Newall, and Mr, Alexander Tucker were 
the vocalists. The former in ‘‘ Angels Ever Bright 
and Fair,” and ‘‘Let the Bright Seraphim,” was very 
successful, her pure soprano voice being heard to great 
advantage. Miss Newall, who possesses a full con- 
tralto voice, gave two songs with good taste. Mr. 
Alexander Tucker, an old favourite with Folkestone 
audiences, sang with fine feeling “O God, have 
mercy” and “ The Two Twilights,” the latter being 
encored. He also sang ‘ Rocked in the Cradle of the 
Deep” with good effect. Miss Cherry, Mr, Bramley, 
and Mr. Tucker, gave the trio “On Thee each living 
soul awaits,” which was much enjoyed. 
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Mbituary, 


MR. H. A. SOUTHWORTH. 
Ir is with deep regret we announce the death of Mr. 
H, A. Southworth, the esteemed President of the 
Stockport Nonconformist Choir Union, which took place 
on January Igth. He had been slightly ailing for two 
days, but nothing of a serious nature was suspected. 
He was, however, found dead in bed. 

Mr. Southworth was a man of very fine qualities, 
and all who had the pleasure of his acquaintance be- 
came much attached to him. His genial, happy nature 
was very attractive. His kindly disposition, his 
thoroughness in whatever he undertook, his Christian 
spirit, gained for him the admiration of all his acquaint- 
ances. His memory will be fragrant in the hearts of 
numerous friends for many years to come. 

Musically, Mr. Southworth was quite an enthusiast, 
and though only an amateur, he was a very capable 
musician. For many years he was honorary organist 
at Wellington Road Chapel, Stockport, where he was 
also a deacon and hon. Secretary of the Sunday-School. 
He likewise took an interest in musical matters in 
Manchester, and was connected with several musical 
societies in the city. 

Much sympathy will be felt for his sorrowing rela- 
tives—especially for his mother—a most tender and 
gentle lady, now over eighty years of age. 

We should like to say more about our departed 
friend. But in life his work was carried on unosten- 
tatiously and most modestly. He disliked anything in 
the way of display. It would be his wish that little 
should be said about him publicly after his death. 
Therefore, we must not enlarge on this brief notice, 





Echoes from the Churches, 


(Paragraphs for this column should reach us by the 18th of 
the month.) 








METROPOLITAN. 


St. ANNg’s-oN-SEA,—The choir anniversary sermons 
were preached at the Wesleyan Church on January 
30th. Appropriate discourses were delivered, in the 
morning by the Rev. T. Rippon, and in the evening by 
the Rev. R. Killip. After the evening service the 
fourteenth special musical service was held. Organ 
solos were given, and Miss Pryce sang Gounod’s “‘ The 
Peace of God” with considerable expression. The 
choir. were heard to advantage in “Ye that Stand” 
(Spinney) and “‘O Worship the King” (E. V. Hall). 
The latter was given with telling effect, and the solo 
was well rendered by Master Percy Beevers. The 
collections amounted to nearly £10. On Tuesday, 
February 8th, the organist (Mr. James T. Lightwood) 
inaugurated the first of a series of Congregational 
practices in the schoolroom. It is hoped that the 
result of these rehearsals will be to raise the standard 
of the Congregational singing, and interest all con- 
cerned in the music of the services. An interesting 
feature at the -rehearsal was a brief. outline of the 
history of the writer of each hymn and tune submitted 
for practice. 
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CroucH Enp,—The second musical service at the 
Presbyterian Church was held after the usual service 
on Sunday evening the 13th inst. The spacious 
church was crowded, and some hundreds turned away. 
Mr.. Oram had prepared an interesting programme, 
which was carried through with credit to all concerned. 
Miss Kate Inskip and Mr. Bristol were the vocalists. 
Mr. Sydney Baynes was at the organ, and Mr, Oram, 
of course, conducted. 


PROVINCIAL. 


Bovey Tracey (S. Devon).—A concert was recently 
given in the Congregational Church by Dr. and Mrs. 
Mansfield, of Torquay, assisted by the choir. The 
little building was filled with a most appreciative 
audience, and would have been crammed but for the 
prevailing “influenza.” The programme consisted of 
anthems by the choir, among which were Dr. Mans- 
field’s prize anthem, ‘The Lord Bless Thee”; songs 
(from the oratorios of Mendelssohn, Parry and Stainer) 


| by Mrs. Mansfield; and duets for organ and piano 





| 





including selections from the symphonies of Haydn 
and Beethoven) by Dr. and Mrs. Mansfield. The latter 
performer also contributed violin solos (including an 
Andante from a Beethoven Sonata, and a Bagatelle 
and a Romance by Dr. Mansfield) and several cello 
solos, which comprised Hummel’s Romance in C, and 
Mendelssohn’s Andante in G minor, Op. 45, the piano- 
forte part being sustained by Dr. Mansfield. The 
programme was listened to with the keenest appre- 
ciation, thus showing the power of classical music over 
the average audience. Eloquent and appropriate 
addresses were delivered by the Rev. W. H. Payne 
(Baptist) and the pastor, the Rev. Melancthon Gooby. 
In responding to a cordial vote of thanks, Dr. Mans- 
field stated that four similar performances had been 
given in as many years, each being equally well sup- 
ported and contributing substantially to the church 
funds. 


CHICHESTER.—A special musical service was given 
on a recent Sunday afternoon in the Congregational 


| Church, when solos were well rendered by Miss 


Poyser, Miss Hooker, and Mrs, Chubb. Mr. F. W. 
Lane ably presided at the organ. 


Corpway.—A new organ has been built in the 
Presbyterian Church, which was formally opened by 
Lady Leighton, An interesting programme of music 
was arranged by Mr. T. Ashford Davies, which was 
much appreciated by a large audience. 


HAILSHAM.—A sacred concert was recently given in 
the Corn Exchange in aid of the funds for the new 
organ to be erected in the Wesleyan Church. The 
vocalists were Froken Theodora Salicath, Miss Nellie 
Green, Mr. J. B. Campion Coles.*Pianoforte and violin 
solos were given, and anthems and choruses by the 
choir. Miss Strickland and Miss Geering accompanied, 
Mr. H. J. Unwin being the conductor. The audience 
was very large and the concert thoroughly enjoyed. 


HorsForTH (LEEDS),-—At the Methodist Free 
Church (Providence Chapel), Woodside, on Sunday, 
January 30th, ‘a capital afternoon musical service was 
given in aid of the Missionary Society. A most 
interesting paper an “Our East Africa Mission” was 
read by Mr. B. Lockwood, and was illustrated at 
intervals by choral selections consisting of hymns and 
anthems. The former were of types varying from 
Helmsley to Ombersley, whilst the latter included 
Gounod’s “ Send out Thy Light”; Goss’s “O Saviour 
of the World”; and Mendelssohn's ‘ How lovely are 
the messengers.” The service was a striking example 
of what may be done in the way of a popular musical 
service without having recourse either to an oratorio 
performance of an elaborate character or to the rubbishy 
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“Services of Song” which are so common (in two | 


senses) nowadays. Mr. F. S, Farrar, the choirmaster, 
conducted, the organist being Mr. Percy A. Scholes, 


Hvutt.—On the 13th February, Mr, T. H. Leahair, 


organist and choirmaster of Salem Congregational | 
Church, visited the Wycliffe Church Sunday Afternoon | 


| 
| 
| 


Association, and read a paper on “The Religious | 
Element in Sullivan Music,” the following vocal and | 


instrumental examples being rendered by the Salem 
Church choir and their friends—‘ The Lost Chord” 
(Miss Topham), ‘ Thou’rt Passing Hence” (Mr. W. H. 
Topham), “ The Sailor's Grave” (Mr. W. Thos. 
Daubney), ‘The Homeland,” ‘O Gladsome Light,” 
and ‘Lead Kindly Light” (choir). The instrumental 
items were “The Broken Melody” as a violin solo 
(Miss Florence Walker), and two flute solos, ‘ Riewzi’s 
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NEWCASTLE-UPON-TYNE.—At the Leighton Memoria] 
Primitive Methodist Church, Heaton, on the 7th ult, 


| the A/essiah was rendered by an augmented choir of 


seventy-five voices. The principals were Misses 
Blanche Mein, and Brabban, and Messrs. R. N. Tait 
and T. Clem Humphrey. The soloists did themselves 
justice in their respective parts. . Mr. Humphrey was 
heard at his best in ‘‘Why do the Nations” and “ The 
Trumpet shall Sound.” Mr. Councillor Riley Lord was 


| the chairman, and gave a capital address on “ Music in 


Prayer ” and “ Pastoral.” Mr. M. Petty, B.A., occupied | 


the chair. All the items were rendered with taste and 
expression, and were highly appreciated by a large 
audience. 


LiscarD.—On Sunday evening, February 13th, a 
pleasing innovation was made in the service at the 
Congregational Church, when the members of the 
choir gave a_ satisfactory rendering of Stainer’s 
cantata, “The Daughter of Jairus.” The usual 
form of service was shortened, and the minister of 
the church, Rev. J. H. Gwyther, B.A, who takes 
a deep interest in the musical portion of the ser- 
vice, gave a short address on the incidents of the 
narrative, based on the words, “Trouble not the 
Master,” after which the cantata was taken. The 
singing was appreciatively followed by a large congre- 
vation, several of whom afterwards expressed the 
pleasure they had received. The solos were ably sung 
by Miss’ Peskett (soprano), Mr. G. W. Edwards 
(tenor), and Mr. J. Morris (bass), whilst the choruses 
were all that could be desired. The honorary organist 
presided at the organ, whilst the baton was in the 
capable hand of Mr. Johnson, the conductor of the 
Liverpool branch of the Nonconformist Choir Union. 
It is hoped that this choir, aided by the sympathy of 
their minister and the congregation, may see their way 
to the rendering of other works suitable for an 
Evening Service. 


Luton.—An excellent performance of Mendelssohn's 
“Come, Let us Sing” was given in the Wesleyan 
Church on October gth. The solos were given by 
Miss Stella Maris and Mr. Jas. Gawthrop. Mr. Sydney 
Hannett ably conducted the band and chorus of 160 
performers, In the miscellaneous part of the pro- 
gramme Miss Schrader gave some tasteful harp solos, 
and Mr. Gostelow a pianoforte solo. 


MANCHESTER.—The annual tea-party of the Besses 
Congregational Church was held on February 5th. 
The choir, under the direction of Mr. Leaver, the 
organist and choirmaster, performed the following 
selection of music:—Part song, ‘‘ The Belfry Tower” 
(J. L. Hatton); song, ‘The Angel’s Song” (Angelo 
Mascheroni), Mrs. Pilling; part song, ‘' Byegene 
Days” (Henry Smart; song, ‘The Toilers” (Piccolo- 
mini), Mr, Leaver; part song, ‘The Singers” (A. R. 
Gaul); song, “ Ailsa Mine” (Ernest Newton), Miss 
Troupe ; part song, ‘‘When the Storms of Life are 
o'er” (C. Francis Lloyd); song, ‘‘ Daddy” (A. H, 
Behrend), Mrs, Pilling; duet, ‘‘Maying” (Alice Mary 
Smith), Miss Troupe and Mr, Leaver; part song, 
“When the Twilight Deepens ” (J. Christopher Marks, 
junr.). Mrs. Pilling secured a recall after singing 
“Daddy.” The accompaniments were shared by Mr. 
Leaver, Miss Troupe, and Mr. Pilling. The usual 
votes of thanks were passed by hearty acclamation. 
Altogether the proceedings were of a most enjoyable 
character. 








the Church.” There was a crowded congregation, and 
the local papers note the choruses as being magnifi- 
cently rendered. Great credit is brought to bear on 
Mr. Nicholas Taylor, the conductor, who so carefully 
trained the choir. Mr. Frederic Gibson was an efficient 
organist, showing great taste in all his accompaniments, 


NORTHAMPTON.—The annual tea and social evening 
of Victoria Road Choir was held on Saturday, February 
5th, when a short programme of music was given, the 
Rev. H. Matson presiding. The chairman, in his 
opening remarks, expressed his pleasure in seeing so 
many of the congregation present. He was pleased to 
tell them that the last year’s work of the choir had 
been one of great success. At the business meeting 
of the choir Mrs. S. Stringer, the organist, was re- 
elected as choir leader; Mr. D. Kightley, treasurer, 
and Mr. S. Stringer, secretary. The church had been 
benefited financially by the choir, for on Palm Sunday 
they had an increased collection from the large con- 
gregation, who listened with evident pleasure to the 
rendition of Stainer’s ‘‘ Crucifixion,” and again on 
October the 24th, when, for the first time in the history 
of the: church, they had a Choir Sunday. Not only 
had they dene a useful work in the church, but outside 
it too, for they had given a Saturday Evening’s ‘‘ Talk” 
at the Town Hall, and at the Kingsley Park Church, 
and a concert in aid of the choir funds. 


NORTH QUEENSFERRY.—A very successful ‘ Hour 
of Sacred Music” was recently given in the Free 
Church, when the choir gave a capital performance of 
several pieces under the conductorship of Mr. Scott, 
Miss Janet Anderson and Mr. E, Fulton were the 
soloists, both being heard to great advantage. Mr. W. 
H. Elder, the organist of the church, presided at the 
instrument very efficiently. 


PEMBROKE Dock.—A sweet toned two-manual organ 
by Messrs. P. Conacher and Co. was opened in Albion 
Square Congregational Church on the igth ult. by 
Mr. E. Minshall, from whose specification the instru- 
ment was built. An organ recital and concert was 
given, The choir, under the able conductorship of the 
choirmaster, Mr. W. H. Phelps, sang several anthems 
with much precision. Miss R. A. Thomas, contralto, 
a member of the Royal Welsh Ladies Choir, gave a 
capital rendering of ‘‘O Divine Redeemer” (Gounod), 
and ‘‘A Dream of Paradise.” Mr. D. A. Lloyd, tenor, 
an Eisteddfod prize-winner, sang in excellent style, 
especially in ‘Sound an Alarm.” Mr. D, E. Williams 
also sang expressively, Mr. Minshall played seven 
organ solos, and assisted by Miss Evans, the organist 


of the church, accompanied throughout the evening. | 


The opening was continued on Sunday, the 2oth ult. 
when Mr. Minshall presided at the organ during the 
day, and gave a recital, interspersed with yocal items, 
in the afternoon. 


COLONIAL. 


Toronto,—A service of praise. was given in Bonat 
Presbyterian Church on January 13th by the choir, 
The following anthems, etc., were rendered; “ Oft in 
danger, oft in woe” (Frost); “The day is past and 
over” (Marks); Carol: “Once in Bethlehem of 
Judah” (Maunder); ‘Brightly gleams our banner 
(Minshall), Mr. A. H. Greene, organist and choit- 
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master (late assistant organist in Marsh Street Con- 
gregational Church, Walthamstow, Essex), presided at 
the organ.——A concert was given in Trinity Metho- 
dist Church on Jan, 17th; among other numbers 
rendered were “‘ Gavotte ” (Bach), ‘‘ Rondo Capriccioso” 
(Mendelssohn), by Miss J. E. Williams; “Voices of 
the woods ” (Rubenstein) and “ Life’s Lullaby ” (Lane), 
by Miss F. Macpherson; “ The Bandalero” (Stewart), 


Lye. 





Reviews. 


Only a Little Blossom. Song by Arthur Bayliss. 
Published by the composer at 16, Church Hill Road, 
Walthamstow. 3s.—A pleasing melody with tasteful 
and suitable accompaniment. 


0 Sing unto the Lord. Anthem by E. Markham Lee. 


middle movement. 


Choral and Orchestral Societies. By L, C. Venables. 
Curwen and Sons, Warwick Lane, E.C.—We are not 
surprised to see a third and enlarged edition of this 
excellent work, which is brim full of valuable inform- 
ation. Mr. Venables deals with his subject as one who 
has had large experience, and the most accomplished 
conductor and choir trainer will certainly pick up some- 
thing from his remarks. 


The Greatest Friend of Children. The Children's 


Day. God is the God of the Children. By Orlando A. 
Mansfield, F.R.C.O. Weekes and Co. 


tasteful music by Dr. Mansfield. For anniversary pur- 
poses they will be found very suitable. 






































Correspondence. 


— 


ENLARGEMENT OF AN ORGAN. 
To the Editor of Tue Nonconrormist Musica JouRNAL. 


Sir,—In reply to “‘ Amateur’s” inquiry as to the best 
way of spending £150 upon his organ, the most 
advantageous way would be to sell it and add the 
amount it would realise to the sum to purchase a 
larger organ. 

If the organ was properly rebuilt for the £150 the 
builder would not save more than about £50 by using 
the materials of the old organ, as there are only nine 
speaking stops. If the old organ is a good built 
instrument it ought to fetch more than £50. Rebuild- 
ing of organs varies very much ; many organs that are 
rebuilt are worth much less after than they cost to 
rebuild. 

1 could supply a good two-manual organ with sixteen 
speaking stops and four couplers for £200, built as a 
new organ with a small portion of second-hand 
materials; or a new organ at £200 which would be 
better than the old organ rebuilt at £150. 

It is a mistaken idea that there is so much value in 
the pipes of an organ. The pipes of a new organ 
come to about one-third of the cost of the entire organ, 
so this will prove that there is very little saved by 
using in the pipes of the old organ. The older the 
pipes the less value they are. The last century pipes 
are only worth the value of old metal.—Yours truly, 

ALFRED Monk, 

Organ Works, Holloway Road, London. 





by Mr. P. Brownell ; Flute solos, “ Birdsin the Forest” | 
(W. Popp), and Melody, op. 86 (Mozart), by Mr. H, | 


Musical News Office, 130, Fleet Street, E.C., 2d.—A_ | 
bold and vigorous anthem with a soprano solo as a | 
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A CHOIR DIFFICULTY. 
To the Editor of Tat Nonconrormist Musica Journat, 


DEAR SiR—I am organist and choir-master at a 
Nonconformist place of worship where we have a 
voluntary choir of considerable merit; indeed, many 
visitors have been complimentary enough to say it is 
the best choir in the neighbourhood, We sing an 
anthem at both services every Sunday, and are suffici- 
ently advanced to be able to go outside the ordinary 
| style of “four-part anthems,” and frequently use those 
with parts for solo voices, or with duetts, or trios, or 
quartettes. 

We are a united family, and have few of the small 
jealousies and ruptures which are often associated 
with voluntary choirs. 

There is, however, one objectionable feature which 
I should like to mention, One of the most enthusiastic 
members of the choir, who frequently takes solos, and 
also parts in quartettes, etc., has developed a very bad 
habit of ¢xstructing the other members as to how they 
should sing their solos or other important parts, criticis- 
ing them most freely, even so far as to point out in- 
dividual notes which were, for example, flat or sharp, 
and also drawing attention to all sorts of errors, fanciful 
| and otherwise. 

These other friends, who are equally competent with 
their critic, resent such criticism, and complain to me 
about it. I may say they, none of them, take the 
slightest umbrage when I correct or criticise their 
methods, as they recognise in me the properly authorised 
person to correct any fault, 

Such a position may have arisen in other places, 
and I should be glad if you or some of your numerous 








readers would recommend a method of dealing with 
Id. each,— | 
These hymns by Rev. J. Charteris Johnston, are set to | 


it—a method which shall restore and maintain perfect 
harmony.—-Yours very truly, 
E. BORRIENNE. 


A TEN YEARS’ RECORD OF HYMNS, Erc., 
USED, 
To the Editor of Tx Nonconrormist Musicat JourNaL. 


Sir,—If you think it would interest many of your 
readers to print the following summary of the use made 
of the “Congregational Church Hymnal” at George 
Square Church, Greenock, during the last ten years, it 
is at your service, 

I am indebted for these figures to Mr. W. J. Taylor, 
secretary of that church. 

The Hymnal, in its complete form, was adopted for 
exclusive. use, and was first used on 23rd October, 
1887, and the following figures indicate the extent to 
which it has been used during the complete ten years 
ending 17th October, 1897 :— 


Of the 775 Hymns, 635, or 81°93 per cent. have been used. 








» 147 Chants, 110, or 74°83, ” " 
o 85 Anthems, 74, or 87°05 __s,, m a 
» 1,007 items, 819, or 81°32__s,, * a 


The three portions of the Hymnal have thus been 
found almost equally useful, but the following figures 
will indicate how much more frequently the chants, and 
especially the anthems, have been individually used 
than the hymns :— 


The 635 Hymns used have been sung 3,711 times = an 
average of 5'83 times each. 

The 110 Chants used have been sting 1,023 times = an 
average of 9'30 times each. 

The 74 Anthems used have been sung 1,012 times = an 





average of 13°65 times each, 
So that the whole 819 items used have been sung 5,746 
times = an average of 7'01 times each. 
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No. ens has been sung more than 33 times, no 
chant more than 28, no anthem more than 41 times. It 
will be seen that nearly 20 per cent. of the book is still 
untouched, but much of this, particularly among the 
hymns, is only available for rare and special occasions ; 


i] 
| 
| 


at the same time there remains a good deal of profitable | 


study and work for some years to come, although I 
strongly think that the Union cannot too soon set 
about the preparation of a large addition tothe anthem 
book. 

The Scottish practice of weekly Communion has, of 
course, made the ‘‘Communion hymns” show a more 
frequent use than any other portion of the book. Apart 
from these hymns, however, those most frequently in 
use have been the following :— 


59, 277, 320, 520, 548, $49 21 times cach 


1, 437 oe ” 
222, 243; 310, 352, 529 23 " 
20, 527. BO 7a 27 ” 
523, 534) 537 7-90 28 ” 


The Chant most frequently used (28 times) was No, 66, 
Psalm 80 (Booth). 

The Hymn most frequently used (33 times) was No. 478, 
“ By Christ redeemed.” 

The Anthem most frequently used (41 times) was No, 78, 
Magnificat (Bunnett). 


1 am, sir, 
Faithfully yours, 
Joun M, HuTCHESON, 


— ae 





Staccato Motes. 


Mr. HowArp REeEyno tps, the famous cornet player, 
is dead, 


THERE is no likelihood of Madame Patti retiring 
from public life at present, as has been rumoured. She 
has, we understand, two seasons yet before her con- 
tract with Messrs, Harrison expires. Her career in 
England has already extended ’ over thirty-seven years. 
In all probability she will go for a farewell tour of the 
United States before she finally retires. . 


It is rumoured that Mr, Edward Lloyd has refused 
to sing at the Leeds Festival because of the low 
pitch ! 


_ Mr. Cowen is at work on a new oratorio, the sub- 
ject of which is taken from the Old Testament. 


A PERFORMANCE of Mr. David Jenkins’ oratorio, 
“The Legend of St. David,” is to be given by the 
Pontypool and Abersychan Choir in Queen's Hall, on 
April 4th. There ought to be a good gathering of 
London Welshmen on the occasion. 


AN Eisteddfod was held in Queen’s Hall on the 24rd 
and 24th ult. 


Dr. A. W, WILSON, of St, Leonards, 
pointed organist of St. Asaph Cathedral. 


Mr. S. W, Pi.ine presided at the annual dinner of 
the Wakefield and District Organists’ Association. Dr. 
Peace was one of the visitors. 


has been ap- 


THE renovation and alteration of pitch of the Leeds 
Town Hall organ will be undertaken by Messrs. 
Abbott and Smith, whose tender for the restoration 
et was accepted two years ago. The total cost will 

be some £3,018, less 5 per cent. The original cost of 
the organ was £6, 500, including £774 for the case, 


A SocieTy is about to be formed for the investiga- 
tion and reprinting of early English instrumental part- 
music. 
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To Correspondents, 





i F.—Tamburini was born March 28th, 1800, and 
died November 9th, 1576. 

C, A.—(1t) We do not know it. (2) Yes. (3) It is 
none than doubtful. 

“, T.—Add a Clarinet to your Choir organ, and a 
pcb to the Great. 

M. W.—If you have sufficient pressure/ and a 
constant supply, by all means have water power for 
blowing. 

W. E. G.—Particulars of the Guild of Musicians, etc, 
can be obtained from Dr. Lewis, Silvermead, Twicken- 
ham. 

QUARTETT.—(1) “ The Lord is my Shepherd ” (Mac- 
farren), ‘‘ Thou wilt keep him in perfect peace ” (Lee 
Williams), “ Blessed are the merciful” (Rayleigh 
Vicars), all published by Novello, (2) ‘' Excelsior” 
(Balfe), ‘Love and War” (Cooke). 


The following are thanked for their communications ; 


| J. B. (Bedford) ; T. T. A. (Denbigh) ; W. W. (Newport); 


| F. D. (Leicester); E. R. (Grantham); J. 


T. (Perth); 
S. L. (Belfast); J. E. D. (Birmingham); J. T. (Roch- 


dale). 


| Kecidentals. 


His Frienp: ‘What part did you find most difficult 


| when you were on the stage?” . 









Footlights : ‘‘ Trying to live up tothe salary 1 told 
my friends I was drawing.” 





“So, then, Schubert is your favourite composer. 
Why is that?” 

‘‘ Because he is the only composer whose works my 
wife does not play.” 

‘‘ APPEARANCES are very deceptive,’ remarked the 
tenor. 

“Yes,” replied the prima donna, “ especially farewell 
appearances.” 





Ciara: “ He says I sing more beautifully than any 
girl he knows. What do you think of that ?” 

Maud: “I think he should extend his acquaintance.” 

Wire: “ My dear, our reception is frightfully dull. 
No one says a word.” 

Husband: “That's all right. Get some one to 
render’ a musical selection, and it will start up 4 
conversation immediately.” 

“ Wuat's that ?” asked Derringer Dan, as he paused 
in astonishment to listen to the efforts of a parlour 
quartet. 

“ That's something taken from Wagner. What do 
you think of it?” 

“Well,” was the carefully considered reply, “ what- 
ever it is, Wagner seems to be givin’ it up mighty 
hard.” 

Nasty !—Miss Ethel: ‘I wonder if that gentleman 
can hear me when | sing ?” 

Maid: ‘‘Of course he can. 
window already.” 


He is closing the 


Younc De Note (proudly) : “1 have a little musical 


composition here which I fancy is rather clever ; it's 


my maiden attempt.” 
Publisher (after glancing it through) : “ Well, for my 
- part I am sorty you made ’n attempt.’ 
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RICHARD HESLOP, Organ Builder, 
ESTABLISHED 1888, 16, BURMA ROAD, LONDON, N. 


Organs built on the best modern principles. Perfect mechanism and beauty of tone, Rebuilding and Repairs skilfully 
carried out at moderate cost. Tunings, occasional or by annual arrangement, in all parts of England and Scotland. 


: ESTIMATES FREE. 
Organ Factory: 15, LONDON ROAD, HACKNEY DOWNS, N.E. (Correspondence to 16, Burma Road, N.) 


HYMN TUNES arranged as | COVENTRY 
ORGAN VOLUNTARIES. 


“ockingham,” FAVOURITE CYCLES. 


“St. Alphege.’’ | Highest Grade Machines. 


By W. HENRY MAXFIELD, Mus. Bac. 


‘6 Melcombe.’’ LIGHT, 
By BRUCE STEANE. 


“ Austria.’ EASY RUNNING, 
By BRUCE STEANE. GRACEFUL DESIGN, 
‘‘ Bemerton.’’ SMART FINISH. 


By ERNEST H. SMITH, F.R.C.O. 


“‘Hollingside.’’ ‘ali 
a By ERNEST H. SMITH, F.R.C.O. Juvenile Cycles a Speciality. 
‘‘Hanover.’’ 
a ee Special Terms to readers of this Journal. 
““‘Adeste Fideles.’’ | Write for List. 
By ERNEST H. SMITH, F,R.C.O. | 
PRICE ONE SHILLING AND SIXPENCE EACH. _ THE COVENTRY FAVOURITE CYCLE COMPANY, 
COVENTRY. 

















“ MusICcAL JOURNAL” OFFICE, 44, Fleet Street, London, E C. 


A NEW DEPARTURE! 





THE SUNDAY SCHOOL UNION i as now a special Musical Editor, H. Ernest Nicuo1, 
Mus. Bac. Oxon., a gentleman well and favourably known in the musical world. Under Mr. Nichol’s superin- 
iendence, the following New Musical Works have just been produced, to which the attention of Teachers an 
others ts confidently invited, 


ADAY OF PRAISE. AfestivalCantataa| SOQNG LEAFLETS. 


_Composed by ARTHUR J. JAMOUNEAU, | 
Old Notation and Tonic So!-fa, price 6d. Words only, 4s. per 100. | Consisting of Original Pieces suitable for Week-Evening Entertain 
| ments, comprising Part-Songs, Temperance Songs, and Action 
Songs. Printed in Old Notation and Tonic Sol-fa. 


ROBERT RAIKES & THE SUNDAY SCHOOL Price 28. 6d. per 100; 18. 64. for 50; 18. for 25; 38. per 100, assorted 


Nos. 1 to 14 Now Ready. Send for complete List. 
A NEW SERVICE OF SONG. 
By F. A. CHALLINOR, A.R.C.M. Tae. ee 


menoraon ane Tome ak pre Oh Morevoniy@-Per eo | HE SUNDAY SCHOOL CHORALIST. 
THE TEMPERANCE JUBILEE. MUSIC ror SCHOOL, CHURCH, anp HOME, 


A CHORAL SONG. Edited by H. ERNEST NICHOL, Mus. Bac, (Oxon.). 
Music by ERNEST NICHOL, Mus, B. (Oxon.) 
Words by COLIN STERNE. 
Price 1d., or 58. per 100; 38. for. 50; 2s. for 25. 


Comprising Pieces specially adapted for Sunday School Choirs 
and for Anniversary and other Festivals. 


Price per numiber® 18, per 100; 8d. for 50; 3d. for 12; 18. 64, per 
rooassorted. DouBLe NumBEksS Price 2s. per 100; 18. 4d. for 50 - 


NEW MUSIC LEAFLETS 6d. for 12; 38. per 100, assorted. 
4 NEW NUMBERS. 
No. 311, Hark! the Call of Battle. No. 312. O Happy Land. . 65. Rest and Peace. 
Price 8d. per 100; 1¢d, if assorted. €6. Sweetly Sing the Children. 
67 & 68. Angel-voices ever singing. (Double Number.) 
70. The King Supreme. 

12 SUNDAY SCHOOL ANNIVERSARY HYMNS. | * 7 {yo Xing Stpreme. ness, 
Both Notations. In Book Form, and Coloured Wrapper, price 3d. 72 & 73. Sing unto God. (Double Number.) 

Words only 1s. 6d. per 1co, 


Complete Lists of all Music sent post free. OTHERS IN PREPARATION, 











LONDON; THE SUNDAY SCHOOL UNION, 57 & 59, LUDGATE HILL, E.C, 
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No hymn has been sung more than 33 times, no 
chant more than 28, no anthem more than 41 times. It 
will be seen that nearly 20 per cent. of the book is still 


untouched, but much of this, particularly among the | 


hymns, is only available for rare and special occasions ; 
at the same time there remains a good deal of profitable 
study and work for some years to come, although I 


strongly think that the Union cannot too soon set | 


about the preparation of a large addition to the anthem 
book. 

The Scottish practice of weekly Communion has, of 
course, made the ‘‘Communion hymns” show a more 
frequent use than any other portion of the book. Apart 
from these hymns, however, those most frequently in 
use have been the following :— 


59, 277, 320, 520, 548, 549 21 times cach 


1, 437 sits ii sie sss 22 
222, 243, 310, 352, 529 «we omnes 

20, 127, 4070. ese ih ee | ‘ 
523) 534) 537° ve . 28 " 


The Chant most frequently used (28 times) was No, 66, 
Psalm 80 (Booth), 

The Hymn most frequently used (33 times) was No. 478, 
“ By Christ redeemed.” 


The Anthem most frequently used (41 times) was No, 78, | 


Magnificat (Bunnett) 


1 am, sir, 
Faithfully yours, 
Joun M, HurtcuHeEson. 


~~ - aa tt 


Staccato Motes. 


Mr. HowARD REYNOLDS, the famous cornet player, 


is dead, 

THERE is no likelihood of Madame Patti retiring 
from public life at present, as has been rumoured. She 
has, we understand, two seasons yet before her con- 
tract with Messrs, Harrison expires. Her career in 
England has already extended ‘over thirty-seven years. 
In all probability she will go for a farewell tour of the 
United States before she finally retires. 


Ir is rumoured that Mr, Edward Lloyd has refused 
to sing at the Leeds Festival because of the low 
pitch ! 


_ Mr. Cowen is at work on a new oratorio, the sub- 
ject of which is taken from the Old Testament. 


A PERFORMANCE of Mr, David Jenkins’ oratorio, 
“The Legend of St, David,” is to be given by the 
Pontypool and Abersychan Choir in Queen's Hall, on 
April 4th. There ought to be a good gathering of 
London Welshmen on the occasion. 


AN Eisteddfod was held in Queen's Hall on the 24rd 
and 24th ult. 


Dr. A. W, WiLson, of St. Leonards, 
pointed organist of St. Asaph Cathedral. 


has been ap- 


Mr. S. W. PiLiinc presided at the annual dinner of 


the Wakefield and District Organists’ Association. Dr. 
Peace was one of the visitors. 


THE renovation and alteration of pitch of the Leeds 


(MARCH, 1808, 


To Correspondents, 


A. J. F.—Tamburini was born March 28th, 1800, and 
died November gth, 1576. 

C, A—(1t) We do not know it. (3) It is 
more than doubtful. 

F, T.—Add a Clarinet to your Choir organ, and a 
Trumpet to the Great. 

M. W.—If you have sufficient pressure, and a 
constant supply, by all means have water power for 


blowing. 
W. E. G.—Particulars of the Guild of Musicians, etc, 





(2) Yes. 


| can be obtained from Dr. Lewis, Silvermead, Twicken- 


ham. 

QUARTETTI.—(1) ' The Lord is my Shepherd ” (Mac. 
farren), ‘Thou wilt keep him in perfect peace ” (Lee 
Williams), “ Blessed are the merciful” (Rayleigh 
Vicars), all published by Novello, (2) ‘' Excelsior” 
(Balfe), “ Love and War” (Cooke). 

The following are thanked for their communications : 
J. B. (Bedford) ; T. T. A. (Denbigh) ; W. W. (Newport); 
F. D. (Leicester); E. R. (Grantham); J. T. (Perth); 
S. L. (Belfast); J. E. D. (Birmingham); J. T. (Roch- 
dale). 


Accidentals. 


His FrienD: ‘What part did you find most difficult 
when you were on the stage?” 
Footlights: ‘Trying to live up tothe salary I told 


| my friends I was drawing.” 





“So, then, Schubert is your favourite composer. 
Why is that ?” 
‘Because he is the only composer whose works my 


| wife does not play.” 


Town Hall organ will be undertaken by Messrs. | 


Abbott and Smith, whose tender for the restoration 
alone was accepted two years ago. The total cost will 
be some £3,018, less 5 per cent. The original cost of 
the organ was £6,500, including £774 for the case, 


A SOcIETY is about to be formed for the investiga- 
tion and reprinting of early English instrumental part- 
music. 


o 


| 
| 
| 
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‘‘ APPEARANCES are very deceptive,” remarked the 
tenor. 

Yes,” replied the prima donna, “ especially farewell 
appearances.” 





Ciara: “ He says I sing more beautifully than any 
girl he knows. What do you think of that ?” 

Maud : “I think he should extend his acquaintance.” 

Wire: “ My dear, our reception is frightfully dull. 
No one says a word.” 

Husband: “That's all right. Get some one to 
render a musical selection, and it will start up a 
conversation immediately.” 

“Wuat's that ?” asked Derringer Dan, as he paused 
in astonishment to listen to the efforts of a parlour 
quartet. 

“ That's something taken from Wagner. What do 
you think of it?” 

Well,” was the carefully considered reply, “ what- 
ever it is, Wagner seems to be givin’ it up mighty 
hard.” 

Nasty !—Miss Ethel: ‘I wonder if that gentleman 
can hear me when | sing ?” 

Maid: ‘‘Of course he can. 
window already.” 


He is closing the 


Younc De Nore (proudly): ‘1 have a little musical 
composition here which | fancy is rather clever ; its 
my maiden attempt.” 

Publisher (after glancing it through) : ‘‘ Well, for my 
part I am sorty you made ‘n attempt.’ 
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RICHARD HESLOP, Organ Builder, 


ESTABLISHED 1888. 


Organs built on the best modern principles. 
carried out at moderate cost. 


Perfect mechani 


16, BURMA ROAD, LONDON, N. 


ism and beauty of tone. Rebuilding and Repairs skilfully 


Tunings, occasional or by annual arrangement, in all parts of England and Scotland. 
ESTIMATES 
Organ Factory: 15, LONDON ROAD, HACKNEY DOWNS, N.E. 


FREE, 
(Correspondence to 16, Burma Road, N.) 





HYMN TUNES arranged as_ 
ORGAN VOLUNTARIES. | 


“* Rockingham.’’ 

By J. P, ATTWATER. 
“St. Alphege.’’ 

By W. HENRY MAXFIELD, Mus. Bac. 
‘*‘ Melcombe.’’ 

By BRUCE STEANE. 
“’ Austria.’’ 

By BRUCE STEANE, 
‘*‘ Bemerton.’’ 

By ERNEST H. SMITH, F.R.C.O. 
‘‘Hollingside.’’ 

By ERNEST H. 
‘‘ Hanover.’’ 

By JAMES LYON. 
*“ Adeste Fideles.’’ 

By ERNEST H. SMITH, F.R.C.O. 

PRICE ONE SHILLING AND SIXPENCE EACH, 


SMITH, F.R.C.O. 


“MusicaAL JOURNAL” OrFice, 44, Fleet Street, London, E C. 


COVENTRY 


FAVOURITE CYCLES. 


Highest Grade Machines. 


LIGHT, 
EASY RUNNING, 
GRACEFUL DESIGN, 
SMART FINISH. 








Juvenile Cycles a Speciality. 


Special Terms to readers of this Journal. 
Write for List. 


THE COVENTRY FAVOURITE CYCLE COMPANY, 
COVENTRY. 





A NEW DE 


PARTURE 


THE SUNDAY SCHOOL UNION as now a sfecial Musical Editor, H. Ernest Nicuot, 


Mus. Bec. Oxon., a gentleman well and favourably known in the musical world, 


Under Mr. Nichol’s superin- 


tendence, the following New Musical Works have just been produced, to which the attention of Teachers an 


others ts confidently invited, 


ADAY OF PRAISE. A Festival Cantata. 


Composed by ARTHUR J). JAMOUNEAU, 
Old Notation and Tonic So'-fa, price 6d. Words only, 4s. per 100, 


ROBERT RAIKES & THE SUNDAY SCHOOL 


A NEW SERVICE OF SONG. 
By F. A. CHALLINOR, A.R.C.M. | 
Old Notation and Tonic Sol-fa, price 6d. Words only 4s. per 100. 


! 


THE TEMPERANCE JUBILEE. | 


A CHORAL SONG. 


Music by ERNEST NICHOL, Mus. B. (Oxon.) 
Words by COLIN STERNE. 
Price 1d., or 58. per 100; 38. for, 50; 2s. for 25. 


NEW MUSIC LEAFLETS. 


No.3(1, Hark! the Call of Battle. No. 312. O Happy Land. | 
Price 8d, per 100; 1d, if assorted. 


12 SUNDAY SCHOOL ANNIVERSARY HYMNS. 


Roth Notations, In Book Form, and Coloured Wrapper, price 3d. 


Words only 1s, 6d. per rco. 
Complete Lists of all Music sent post free. 


LONDON; THE SUNDAY SCHOOL UN 


| Price per number? 


SONG LEAFLETS. 


Consisting of Original Pieces suitable for Week-Evening Entertain 
ments, comprising Part-Songs, Temperance Songs, and Action 
Songs. Printed in Old Notation and Tonic Sol-fa, 


Price 28. 6d. per 100; 18. 64. for 50 ; 


18. for 25; 3S. per 100, assorted 
Vos. to 14 Now Ready. 


"Send for complete List. 


THE SUNDAY SCHOOL CHORALIST, 


MUSIC ror SCHOOL, CHURCH, ann HOME, 
Edited by H. ERNEST NICHOL, Mus. Bac. (Oxon.). 


| Comprising Pieces specially adapted for Sunday School Choirs 


and for Anniversary and other Festivals. 
1s, per 100; 8d. for 50; 3d. for 12; 18. 61, per 
rooassorted. DousLe NuMBEks Price 2s. per 100; 18. 4d. lor 50 
6d. for 12; 38. per 100, assorted. 
NEW NUMBERS. 

65. Rest and Peace. 

€6. Sweetly Sing the Children. 

67 & 68. Angel-voices ever singing. 

70. The King Supreme. 

71. We come with Songs of Gladness. 

72 & 73. Sing unto God. (Double Number.) 


(Double Number.) 


OTHERS IN PREPARATION, 


ION, 57 & 59, LUDGATE HILL, E.C. 
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Modern Organ Music. 


A Publication of Pieces in various styles. 


Edited by E. MINSHALL. 


Price 3s, nett each number. 


x kK * & K kK 


—— . 


PRESS OPINIONS. 

“Likely to be a welcome addition to the organist’s library, 
Liverpool Daily Post. ‘* Will constitute a valuable volume of organ 
music.”—Leicester Chrontcle. ‘* Willi doubtless find favour with 
many organists.”—Liverpool Mercury. The two most recent 
numbers show no signs of felling off in this useful series,” 
Daily News, Admirahe,.” — Musical Standard. 





44, FLEET STREET, LONDON, E.C, 





ALFRED KIRKLAND, 
Organ Builder, 


Removed to 


113, Cottenham Road, 


UPPER HOLLOWAY, 





CHURCH ORGANS. 


WW. BEALES, 
Practical Organ Builder (40 years’ experience), 
LIMES ROAD, E. CROYDON. 

W.B. having a large stock of all materials used in the trade, is 
determined to do business on new lines -small profits and quick 
returns. Very liberal specifications for cash, or arrangements could 
be made for part payment. First-class workmanship. Sound dry 
materials and pure tone guaranteed. Estimates and designs free, 











NEW ORATORIO. 


The CHRISTIAN’S ARMOUR 


MUSIC BY 
JOSEPH G. ROECKEL., 


Suitable for Choirs, Sacred Concerts, Services of Song, ete, 





LONDON, N. Score, 4/= net, Chorus Pare bed O.N. or Sol-fa, 1/- net. 
HU1ICHINGS & ROMER, 39, Gr. MartBoro’ Street. 
ESTABLISHED 1859. ca ee & FoRMERLY oF Lonpvon, 





Cc. LLOYD & CO. 
Organ Builders, 


BRIGHTON STREET, NOTTINGHAM. 





S$mproved Tracker or Tubular Pneumatic Actions, 
EXPERIENCED TUNERS SENT TO ALL PARTS. 









THE GONCRECATIONAL PSALMIST 


Edited by the late HENRY ALLON, D.D. 





TUNES AND CHORALES (649). 


Prices, 4s. cloth and 5s, roan, 


CHANTS, SANCTUSES, ETC, (107). 


Music arranged for Congregational use. O.N. or Tonic 


CHURCH ANTHEMS (115). 


O.N. or Tonic Sol-fa. Prices from 1s. 4d. 


ol-fa. 


Including original book and all additional tunes. O.N. and Tonic Sol-fa, 


Original book.) By the best Composers, ancient and modern. 
Prices from 6d. 

(Original book.) By the best Composers. Music arranged for Congregational use. 
Words only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems, O.N. only, 
8d 


crown 8vo, prices 4s. and 58, 


CHANTS AND ANTHEMS. Cheap Edition. 


Words only, cheap edition, 6d. and 8d. 
Bound in 1 vol. (viz., the 107 Chants and the 115 Anthems), 


O.N. or Tonic Sol-fa, Prices from 28, Words only, large type, 18. 6d. and 2s, 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL, Edited by the late HENRY ALLON, D.D. 


Tunes revised by Professor W. H. Monk, Mus. Doc. 


REVISED CHANTS, ETC. 


Words only, 6d. ~ 


92t Hymns and Tunes, O N., from 3s. 921 Hymns, Words only, from 8d. 
(180). Uniform with ‘Psalmist Hymnal.” Comp. Score, O.N., from 2/- 


THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use. 
Edited by the late HENRY ALLON, D.D. 


Containing 652 hymns, simple enough tur the infant School, and mature enough for the most advanced Bible Classes, and 
sufficicnt in number and variety for all uses of School and Home Worship. 

s. da 

— my Ss 4 CHEAP DOUBLE COLUMN EDITION. Paper, sewed 0 3 

Single Column Edition. 32mo, limp cloth oo © “ 3, 4“ xa Canvas « oe 

” ” ” ” cloth boards ... “an meon | ” ” ” Cloth oa 
os 0° ” ” » extra fine paper 1 0 one seg , 

io Fe ‘ » leatherette, red edges 1 4 Compressed Score. oi. OVO, Oth Doares 26 

” " " » Yroangilt .. .. 3 6 

” " " » roan, gilt edges ++ 1° 8 | Tonio Sol-fa. 8vo, cloth boards ae - 24 

* Large Type. 16mo,cl. boards 2 0 fe i » roan gilt wide ‘ 3 6 


A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. 
Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lang, E.C. 


Printed by HazeLt, Watson, & Viney, Lp., London and Aylesbury; and Published at the Office of THE NONCONFORMIST 
MUSICAL JOURNAL, 44, Fleet Street, London, E.C. 


Full and Descriptive Calalogue Free. 
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